EDWARD C. & ANN T. ROBERTS FOUNDATION
Summary of Grant Proposals for Consideration
December 5, 2023

 

                              2023 Remaining: 			  $75,000
                            (Program, Capital, JWF, CNW)

                              Total Requests 4Q:	                   $129,000
                            (Program, JWF, CNW)

 

PROGRAM REQUESTS: Greater Than $5,000

 
Connecticut Chopin Foundation							                          $10,000
The Chopin International Piano Competition was founded in 2010 to promote the music of Fryderyk Chopin and offer opportunities for young talented musicians from around the globe to perform and compete at an international level. Previous competitions have featured award-winning artists from five continents and more than 44 countries. Previous winners of this competition have gone on to win other prestigious competitions – Busoni (Italy), Sendai (Japan), Bachauer (US) and Horowitz (Ukraine). The success of the competition gave birth to the Connecticut Chopin Foundation in 2012. The foundation launched another event – the Paderewski International Piano Competition – in Farmington in May of 2016.

CCF is requesting $10,000 to support its fifteenth annual Chopin International Piano Competition which will be held March 6th to the 10th, 2024 at Asylum Hill Congregational Church in Hartford. The competition, which will also be streamed online, will feature four categories: Young Talents (up to age 10), Juniors (up to but not reaching age 14), Young Artists (up to but not reaching age 18) and Professional (no age limit).  CCF hopes to attract 90+ pianists from 20 to 25 countries. Once again, competitors will be evaluated by a panel of internationally acclaimed pianists and piano professors who will serve as judges including: 

· Dr. Krystian Tkaczewski, Poland, president and artistic director of the Connecticut Chopin Foundation, director of the International Chopin Piano Festival in Busko-Zdroj, Poland and director of the Paderewski competition in Farmington, CT  
· Adolfo Vidal, Venezuela, director of the Teresa Carreno International Master Competition in Florida
· Pavel Neressian, USA, international award-winning concert pianist and associate professor of piano at Boston University
· Dr. Melvin Chen, USA, deputy dean and professor of piano at Yale University and director, Norfolk Chamber Music Festival
· Dr. Yang Wu, Singapore, professor at Raffles University, artistic director of International Music Culture Association in Singapore
· Toshiki Usui, Japan, artistic director of Yokohama Singonietta, chairman of the Japan-Hong Kon Musicians Alliance and visiting professor at the Ueno Gakuen University
· Dorian Leljak, Serbia, artistic director of Isidor Bajic Piano Piano Competition in Novi Sad, president of the World Piano Teachers Association and the World Piano Conference and its international piano competition.  

There are multiple winners in each of the age group categories and $5,000 in prizes ranging from $100 to $2,000 will be awarded.  The award-winning pianists (approx.10 to 15) will perform on March 10, 2024 in a Winners Recital and Award Ceremony.  Tickets for the Winners Concert will be $25 general admission; $20 for students.  A pool of free tickets will be distributed to local students and under-represented communities.  CCF anticipates a combined audience of 250 to 300 for the competition and concert.  

The winners of the competition will be offered the opportunity to perform in concerts organized by CCF in Poland, the United States and other countries.  They also will be invited to compete in several other competitive events including the Chopin International Piano Festival in Busko-Zdrojas and the International Festival and Masterclass in Tarnow, Poland. 

The Roberts Foundation will be credited as a Diamond Sponsor in promotional materials and in curtain speeches at the awards ceremony and the winners’ concert. The foundation logo will be placed in all official materials such as the competition booklets, posters, programs and website.  CCF will promote the competition and awards concert in the GHAC’s calendar, The Hartford Courant, New Britain Herald, Polish newspapers and its Facebook page.  Funding will be allocated towards the prize money, the judges’ honorariums and venue rental costs. 

Recommendation:  $8,000
Board ethnic diversity: 28%
Board personal contribution: 100% - CCF now requests a personal donation from its board members
Percentage of project budget requested: 34%

CCF held its 14th Chopin International Piano Competition as a live event at Asylum Hill Congregational Church.  The competition attracted 86 pianists from 11 countries. Approximately 250 attended the competition and Awards Concert and another 1,546 watched the video broadcast in North American, Europe and Asia. Fundraising came in slightly (2%) under budget, but the competition managed expenses to available funds. CCF’s newest board member, Jarlath Paul Ramoya from Kenya, has stepped up to help with marketing and promotion and also is working to engage new audience members. The media is finally taking notice of this competition. The Hartford Courant did a story in 2022 and Channel 8 in New Haven broadcasted a piece about the 2023 competition and closing concert.  In addition, stories promoting the event appeared in several Patch online postings. 

Priors:
	CT Chopin Foundation
	2022
	music
	$8,000 
	14th Annual Competition

	CT Chopin Foundation
	2021
	music
	$8,000 
	13th Annual Competition

	CT Chopin Foundation
	2020
	music
	$10,000 
	12th Annual Competition

	CT Chopin Foundation
	2019
	music
	$10,000 
	11th Annual Competition

	CT Chopin Foundation
	2018
	music
	$10,000 
	10th Annual Competition

	CT Chopin Foundation
	2017
	music
	$5,000 
	9th Annual International Competition

	CT Chopin Foundation
	2016
	music
	$8,000 
	8th Annual International Competition

	CT Chopin Foundation
	2015
	music
	$6,000 
	7th Annual International Competition

	CT Chopin Foundation
	2014
	music
	$6,000 
	6th Annual International Competition





Hartford Chorale			 							      	  $15,000
Founded in 1972, Hartford Chorale is one of the region’s most renowned symphonic choruses with a repertoire that ranges from grand scale classical masterpieces to popular contemporary hits. The Chorale often partners with Hartford Symphony Orchestra as well as several other orchestras and sponsors throughout southern New England. The chorus is composed of more than 130 members from age 16 to 80, mostly from central Connecticut with some traveling from Massachusetts and Rhode Island for weekly rehearsals in West Hartford. The Chorale offers talented, experienced singers the opportunity to study and perform at a professional level, while its internship programs make it possible for gifted high school and college musicians to rehearse and perform with the Chorale and its orchestras. Competitive auditions for membership are held twice a year. Current members must audition every fourth year.  

The group primarily performs in the Greater Hartford area but also has performed at Carnegie Hall, throughout New England, Europe and China. Members pay dues, assist with fundraising and must participate in one of the organization’s committees such as marketing, development or finance. Richard Coffey, who served as Music Director since 2005, retired in May of 2022 following the organization’s 50th anniversary concert. Jack Anthony Pott was named permanent Music Director this past spring. Emily Badger was named Executive Director last year.   

The Chorale is requesting $15,000 to fund J’Adore Faure, a concert that will take place on May 31, 2024 in Hartford’s Immanuel Congregational Church as part of its 52nd season. The event will honor the 100th anniversary of Gabriel Faure’s death.  Faure was a prominent and influential French composer known for his impact on connecting the end of Romanticism with the early modern era.  He was a composer, organist, pianist and teacher.  His compositions influenced many 20th century composers. 

The program will include several of Faure’s timeless works such as Cantique de Jean Racine, Messe Basse and the beautiful Requiem. Jack Anthony Pott will conduct. Like last season, the Chorale will work with the Musicians Union AFM Local 400 to ensure that it has a diverse representation of instrumentalists and singers on stage in addition to its own James Barry on organ. The Chorale also will be collaborating with local artists such as Voices of Hartford for this concert to demonstrate its commitment to hiring diverse vocalists and musicians and artistic excellence.   Voices of Hartford is a community of young BIPOC musicians who live, study and/or work in Hartford.  The performers are from high school age to early professional and are paid for time rehearsing and performing. Confidentially, the guest soloists are Dr. Joie Rocke, soprano, and Marques Jarrell Ruff, baritone.

Ticket prices are a reasonable $25 for general admission with free tickets for students under 18. The Chorale estimates attendance will be approximately 350 general admission and 150 students. Hartford Chorale will send announcements to its direct mail and email lists as well as posts on its website.  Print media including ariticles in regional and local newspapers and ads in newspapers and PSAs will be sent to local and arts-focused radio stations.  Posters and flyers will be mailed and distributed via digital media, including e-blasts and social media.  Media distribution will focus on Hartford neighborhood publications.  Roberts will be recognized in the Chorale’s season announcement which is mailed to 2,500+ households, as well as in all concert press releases, media advertising, posters and flyers.  In addition to curtain remarks, a full-page color ad in the program book and acknowledgement on the donor page in the program book, Roberts’ logo will be featured on the Chorale’s webpage.  

Roberts funding will be allocated towards the costs of the orchestra, soloists and vocal section leaders to support the chorus at rehearsals and performances, as well as venue costs.  

Recommendation: $10,000
Board ethnic diversity: 14%
Board personal contribution: 100%
Percentage of project budget requested:  63%

Hartford Chorale stepped up its commitment to Equity in the Arts this past February with its presentation of The Music of Margaret Bonds and David Hurd, both Black artists.  The organization collaborated with Musician Union AFM Local 400 to book a diverse group of instrumentalists including HSO and the Harlem Chamber Players. Artistic Director Jack Anthony Pott worked with Hartford-area African-American conductors and educators to diversify the singers including UConn’s Voices of Freedom, Bloomfield High School’s Select Choir and Choir School of Hartford.  

The Chorale commissioned a new piece from David Hurd which was recorded and will be released on You Tube by the end of the year.  About 600 attended the concert, short of the anticipated 750. 470 tickets were sold and 135 comps were distributed to schools and organizations that provided the additional performers – many of whom attended the Bushnell for the first time. David Hurd also attended the event.  Income fell short of expenses by just $1,152, but overall the event was a great success 

Priors:
	Hartford Chorale
	2022
	music
	$15,000 
	Music of Margaret Bonds and David Hurd

	Hartford Chorale
	2021
	music
	$12,500 
	50th Anniversary Concert

	Hartford Chorale
	2020
	music
	$7,500 
	Messiah! (reallocated to 2021)

	Hartford Chorale
	2019
	music
	$7,500 
	Christmas in the Americas concert

	Hartford Chorale
	2018
	music
	$7,500 
	A German Requiem

	Hartford Chorale
	2017
	music
	$7,500 
	2017/2018 season

	Hartford Chorale
	2016
	music
	$15,000 
	Letters from Italy: 1944

	Hartford Chorale
	2015
	music
	$7,500 
	Elijah!

	Hartford Chorale
	2014
	music
	$6,000 
	Vocal Section Leaders

	Hartford Chorale
	2013
	music
	$6,000 
	Vocal Section Leaders





Mark Twain House & Museum     	  $13,000
The historic Mark Twain House was built in in 1874.  The Clemens family lived here until 1891 and Mark Twain wrote some of his greatest works during this period – The Adventures of Tom Sawyer, Adventures of Huckleberry Finn and A Connecticut Yankee in King Arthur’s Court. The home was sold to the Bissells in 1917 who rented the house to the Kingswood School for Boys four years later and then sold it to a developer who planned to turn the house into an apartment building.  The Friends of Hartford, led by Katharine Seymour Day, purchased the house in 1929 and chartered The Mark Twain Memorial and Library Commission with the purpose of saving and restoring the home to its original glory.  The organization began the process of restoring Twain’s home to its original condition in the 1950s and opened the house as a museum in 1974.  In recognition of the national significance of the building, the Mark Twain House has been designated as a National Historic Landmark.  

MTH&M’s mission is to carry on Mark Twain’s legacy by bringing his words and philosophy to diverse contemporary audiences and serve as a center for critical discussions about literature, current events, satire and society. In addition to preserving and making the Twain House accessible to the public, the MTH&M offers a wide range of programming for all ages which includes interpretive tours, permanent and special exhibitions, special academic programs for Hartford schools, workshops for teachers; author talks, lectures, writing programs and artistic performances and its annual Mark Twain American Voice in Literature Award.  

MTH is requesting $13,000 to commission artist Anne Cubberly to create a large-scale Mark Twain puppet which will serve as an ambassador for the organization to the community. With more than 28 years of experience as an artist creating large-scale puppets, kinetic sculptures and other installations, Cubberly brings extensive experience to this project. The approximately 10’ tall puppet will portray Mark Twain as he is more recognized – white beard, white suite and a book in hand but with a twist – with a beloved cat draped over his shoulders.  It will be designed and fabricated of papier maché and other materials during the winter and spring months of 2024.  Cubberly will complete the work within six weeks of funding.   

The puppet will be managed by one puppeteer when out in the community at public events, festivals and parades such as First Night, Hartford Bonanza, Night Fall (which usually do not charge a fee) and its own annual Asylum Hill Festival as well as county fairs and neighborhood block parties. It will be displayed on a wooden stand in the Museum Center when not in use.  The historic home and museum center hosts approximately 60,000 visitors annually.  Admission is $14children/$26 adults/$24seniors.  I’m sure the puppet will become a popular photo spot for social media posts.   

The MTH&M maintains an active social media presence (email blasts, e-newsletter, Instagram and Facebook as well as a YouTube Series, Catching up with the Clemenses). MTH&M will promote the project through all these channels – from fabrication of the puppet to its launch out in the world and at various events.  The organization plans to dedicate a portion of  its website to the puppet project and its appearances.  

Roberts funding will be allocated towards the artist fee, materials and fabrication.  All social media posts documenting the process of creating the puppet and any appearances will credit and thank the Roberts Foundation.  The dedicated page on its website will also acknowledge Cubberly and the Roberts Foundation.  A donor recognition plaque will be placed in the puppet’s display area in the Museum Center.  

Recommendation:  $13,000 split ’23 and ‘24
Board ethnic diversity: 25%
Board personal contribution: 91%
Percentage of project budget requested: 100%

I’m sure Ann Cubberly will do a spectacular job crafting this puppet and he will become a welcome addition to local festivals, parades and other events.  We haven’t funded Mark Twain House in a while which is why I am recommending the full amount.  A plaque with Roberts name affixed to the wall next to the puppet, which I am sure will be a popular photo spot, is valuable real estate in a hall where most naming opportunities come with million dollar price tags.  Plus the timing will most likely coincide with our rebranding.  

Priors: 
	Mark Twain House
	2016
	theater 
	  $4,500 
	Six by Twain

	Mark Twain House
	2015
	theater 
	$10,000 
	Mysterious 44

	Mark Twain House
	2014
	theater 
	$10,000 
	Mark Twain on Stage Festival

	Mark Twain House
	2012
	visual 
	$10,000 
	The Gilded Age exhibition

	Mark Twain House
	2012
	visual 
	$10,000 
	The Gilded Age exhibition

	Mark Twain House
	2011
	visual 
	$10,000 
	Rage, Race & Redemption exhibit

	Mark Twain House
	2010
	visual 
	$10,000 
	Norman Rockwell Exhibition

	Mark Twain House
	2009
	visual 
	$10,000 
	Anniversary Exhibitions





Music at the Red Door Series						                		     $5,000
Music at the Red Door has been part of St. John’s the Episcopal Church since 2013 when it was founded by Peter Berton, then Music Minister, who wanted to make the acoustically and visually stunning St. John’s Church a setting for a variety of free community concerts. In 2018, the current Music Minister, Scott Lamlein, filed to establish Music at the Red Door as a separate 501c3.

Each year Music at the Red Door (M@RD) presents a season of professional-quality musical programs including sacred choral music, organ concerts, chamber music, early music and jazz. The organization maintains a partnership with The New World Trio which is currently its Ensemble-in- Residence and presents three piano concerts during the season.  M@RD is active in Hartford’s West End and has created a summer day music camp for 2nd, 3rd and 4th grade Hartford school children under the leadership of urban music education expert Calida Jones. The organization also offers a year-long program of inter-generational choral singing and concerts for children as an extension of the St. John’s Choir School. 

Music at the Red Door is requesting $5,000 to fund its 2023/2024 concert series which will feature a variety of styles of music including choral, organ, chamber music and jazz.  Roberts funding will be focused on the following concerts: 
· Jazz at the Red Door on Saturday, February 9, 2024 at 7:30pm – featuring The Mary DiPaola Quartet in an evening of amazing jazz performed by well-known local jazz artists.  DiPaola is a graduate of the Hartt School where she studied under Jackie McLean.  She has degrees in piano performance, jazz studies and music education.  In additional to recording, she has performed throughout CT and Europe. Mary is on the faculty at the Hartt School as well as West Hartford’s Aiken Elementary where she teaches music in grades K-5 and conducts the Gr 4-5 choir. 
· Spring Chamber Music on Friday, March 15, 2024 at 7:30 featuring Leonid Signal & Friends with Peter Zay on cello, and Anastasia Dedik on piano.  The proposed program includes pieces by Handel, Corigliano, Ravel and Tchaikovsky. 
· Choral Music for the Soul on Saturday, April 27, 2024 featuring Requiem for the Living by Dan Forest.
Completed in 2013, this piece is a musical narrative and prayer in five movements. Unique in its dedication to the living, this concert should resonate with anyone looking for peace amidst the struggles and challenges of everyday life. Performers include the St. John’s Adult Choir and Choir School, a 14-piece chamber orchestra and Christopher Houlihan on organ. 

The full season also includes eight Pipers Alive! recitals by area organists and four Choral Evensongs with various invited choirs and one Lessons & Carols concert.  The season kicked off on October 29th with Dreams – a musical journey with Afro-Cuban inspired jazz, dane and drums featuring Ed Fast and Congabop with dancers Savannah Jones and Chantal Edwards. 
  
All M@RD concerts are free of charge; however, the organization does ask for free-will donations (suggested $20). M@RD expects approximately 125 attendees for the Jazz at the Red Door and Spring Chamber Music concerts with an additional 60 per livestream. Choral Music for the Soul is projected to attract 250 attendees and 60 for the livestream.  M@RD intends to continue live-streaming its concerts and making the videos available on its website. Roberts’ funding will be allocated towards artist fees especially the orchestra fee for Choral Music for the Soul concert.  However, Roberts will be credited as a sponsor for the complete season – the concerts as well as Evensongs, Lessons and Carols and Pipes Alive. 

M@RD’s marketing campaign includes a season brochure that is mailed to an extensive list, e-blasts announcing each individual event, and postings to Facebook and area online calendars. The organization distributes posters throughout the community and secures a banner on the Green in West Hartford Center. The foundation logo will be displayed on all print material, on the website and in all eblasts. 

Recommendation:  $5,000
Board ethnic diversity: 20%
Board personal contribution: 100%
Percentage of project budget requested: 9%

M@RD presented four main concerts, Lessons & Carols, six Evensongs, six Pipes Alive! organ concerts last season.  All concerts are offered free of charge, although at-will donations were accepted.  The four main concerts included Boyd Meets Girl, Jazz at the Red Door with Nat Reeves, Choral Music for the Soul with the Farmington Valley Symphony Orchestra and Catalyst String Quartet for an evening of chamber music. Attendance for the 2022/23 season significantly exceeded expectations of 1,400 with 1,663 live and 772 virtual for a total of 2,435.  Expenses came in 9% under budget and income was 10% more than plan which left M@RD with a $4,700 surplus.  I think it is worth noting the significant audience M@RD attracts compared to some of the other small organizations the foundation funds.   

Priors:
	Music at the Red Door
	2022
	music
	$2,500
	2022/23 Concert Series

	Music at the Red Door
	2021
	music
	$2,500
	2021/22 Concert Series

	Music at the Red Door
	2020
	music
	$2,500
	2020/21 Concert Series

	Music at the Red Door
	2019
	music
	$2,500
	2019/20 Concert Series





University of Hartford – The Hartt School of Music				                             $10,000
The Hartt School was founded in 1920 by Julius Hartt and Moshe Paranov.  The school’s conservatory-based training is well-known throughout the world, and Hartt graduates have been making names for themselves for more than 100 years. Today, Hartt offers degree programs in music, dance and theatre and hosts more than 400 concerts, recitals, plays, master classes, dance performances and musical theatre productions each year. The conservatory’s pre-professional training is characterized by artistic and academic rigor, individualized attention, mentorship and peer support that helps students achieve their goals with career-ready programs that turn talent and potential into recognized success.  

The Hartt School is requesting $10,000 to create a live multimedia theatrical production, I Am Hartford: A Celebration of Diversity, by the Theatre Division.  The project is designed to foster inclusivity and will capture the vibrant cultural diversity of Hartford and its neighboring communities through student-led interviews, multi-media storytelling and community outreach.  The final presentation, approximately 60 to 75 minutes long, will feature the interviews and reenactments of interviews by UHartt theatre students and local Hartford actors.  It also will incorporate multimedia technology and pre-recorded materials as well as original musical elements. 

The project will involve 25 to 75 participants representing diverse ethnicities, religions and socio-economic backgrounds  drawn from the University of Hartford and Greater Hartford community. The professor in charge also is the artistic director of Hartford’s Got Talent and will collaborate with The Bushnell, Hartford Stage and TheaterWorks as key partners in identifying interview subjects.  

The school will host three to four performances with free admission at one of the Hartt School theater venues and anticipates an audience of 600 to 900.  They intend to host presentations at a community venue as well such as Hartford Stage, TheaterWorks or Real Art Ways.  

The school’s promotion efforts will include ads and interviews on UHart radio as well as social media posts using short video excerpts from the final presentation.  The school will employ targeted ads for broader reach to engage with specific audiences and invite them to post their stories, comments and feedback.  Community partnerships with Hartford’s professional theaters will expand outreach.  

Roberts’ support will be used to fund the hiring of a professional editing consultant and editing workshops, camera equipment and accessories, lighting equipment rentals, editing software, audio recording equipment, transportation needs, promotional activities, community building outreach and costs associated with the screenings of the final product. The foundation will be recognized in curtain remarks at all presentations, visual credits in multimedia presentations and inclusion in all project-related promotional materials. 

Recommendation:  $10,000
Board ethnic diversity: 23%
Board personal contribution: 96%
Percentage of project budget requested:  34%

This project seems very ambitious and is quite different from anything we’ve funded in the past.  It is hard not to be as enthusiastic as Kevin Ramsey, the professor in charge, as he is very engaged, excited and energized.  I would love to see the final product be updated every few years to document Hartford’s changing population and priorities.     

Priors:
	U of Hartford/Hartt School 
	   2018
	     theater
	     $10,000
	Sweet Charity

	U of Hartford/Hartt School 
	   2012
	      music
	       $5,000
	Hartt alumni concert at Bushnell

	U of Hartford/Hartt School 
	   2010
	     capital 
	     $25,000
	final/$100k - Black Box Theater

	U of Hartford/Hartt School
	   2009
	     capital 
	     $25,000
	3rd/$100k to Black Box Theater

	U of Hartford/Hartt School
	   2008
	     capital 
	     $25,000
	2nd/$100k to Black Box Theater

	U of Hartford/Hartt School
	   2007
	     capital 
	     $25,000
	1st/$100k to Roberts Black Box Theater





Wadsworth Atheneum 							      	   	                $30,000
Founded in 1842, The Wadsworth Atheneum is the country’s oldest continually operating public art museum and houses more than 50,000 works of art spanning 5,000 years. The museum, which attracts a diverse global audience from every state and more than 70 countries, averages 100,000 visitors annually. The Wadsworth strives to ensure that the public has access to works that are artistically as well as historically significant.  In addition to its permanent collection, the museum typically installs approximately 10 to 15 special exhibitions each year and offers a wide array of interpretive programs. 
 
Over the past decade, the Wadsworth has made significant efforts to engage a broader, more diverse audience.  The museum features a wide range of interpretive programs including lectures, gallery talks, art studio events, lunchtime programs, public and schools tours, concerts, and films to enrich and educate participants of all ages.  Monthly programs such as Second Saturdays for Families offer free admission for families to tour the galleries, experience live performances and music and enjoy making art together. To support school-based arts education, the Wadsworth offers Art and Literacy programs, which provide educators with rich, curriculum-based programming that develops students’ literacy skills.  The Community Arts Program engages youth in    after-school programs throughout Hartford. All the programs offered by the museum seek to help participants deepen their knowledge, make personal connections and explore their creativity. While these efforts have been successful in many ways, the museum realizes that to be a truly meaningful presence in the community, it must prioritize values of diversity, equity, accessibility and inclusion in all it does. 

The Wadsworth is requesting $30,000 to fund the upcoming exhibition, Styling Identities: Hair’s Tangled Histories, which will be on view March 21 to August 11, 2024.  The exhibition, which will be installed in the Austin Gallery and the special exhibition space on the third floor, will explore what hair means to us – the staff, the museum and the greater Hartford community. Reflecting its commitment to inclusion and diversity, this exhibition is being organized by a team of staff members drawn from various levels and departments of the museum working in partnership with a 14-person paid advisory board comprised of community members. It will draw chiefly on the museum’s collections and those of the collaborating Amistad Center for Art & Culture. Featured works will be global in scope and range from the ancient to the modern worlds – everything from ancient hair pins to contemporary art specifically made for this exhibition. The exhibition will be divided into four thematic units:
· Hair/Ties – Hair as a symbol of belonging and a way of creating communities (although not always inclusive ones)
· Hair/Cut – Hair as a marker of transition and change
· Hair/Care – Hair as a medium for expressing care for ourselves and others
· Hair/Tangles – Exploring stereotypes and judgments around hair

Styling Identities aims to tell hair stories unique to the Greater Hartford community and to the museum. Key to this exhibition success is the museum’s extensive community engagement efforts.  Through outreach to local hair businesses, libraires and other gathering places and events, the exhibition team has worked to develop relationships with new audiences to help them feel a part of the exhibition.  The Wadsworth established an Advisory Board of community members who provided feedback on the object selection, themes, programming, design and interpretation.  Individual members have agreed to loan objects to the exhibition, write reflection labels, help develop an in-gallery demonstration space and participate in programming.  

The museum also expanded the range of stories told by engaging a wide community audience who shared their personal hair stories as well as personal reflections on exhibition objects.  These community perspectives will be documented in the exhibition’s reflection labels, video projects (created by Pedro Bermudez) and the exhibition’s “alternative catalog” called Zine as well as a series of in-gallery demonstrations.  A robust slate of public programs will include a performance piece developed by Advisory Board member Jasmin Agosto, a major lecture with artist Sonya Clark, a film series, and gallery talks with staff, the Advisory Board and other key partners.  The exhibition will be a focus of the April 2024 Second Saturdays for Families. 

The Atheneum estimates this exhibit will draw an audience of approximately 22,500 local, regional and national visitors throughout its nearly five-month run (83 days based on current hours). The museum estimates 8,100 paid admissions and 14,400 comp admissions. Admission to the exhibit will be included with general admission; no additional fees will be charged. 

The Wadsworth will promote the exhibition and related programming across multiple platforms. Printed materials will include a quarterly calendar of events, postcard invitations to museum members and print advertising.  Exhibitions and programs will be featured on the museum’s website and will be boosted by digital advertising as well as content shared with the museum’s followers on Facebook (32,750), Instagram (22,900) and Twitter (11,300). Monthly email newsletters will be sent to 18,000 subscribers. 

The Wadsworth initially requested that Roberts funding be allocated towards the costs of the community outreach efforts and compensating the artists who will perform in the in-gallery demonstration space or the collaborative performance piece. However, the program and performers have not been finalized yet so the Wadsworth has agreed to change their request to fund the expenses associated with the installation of the exhibition.  

Roberts’ support will be credited on the exhibition title wall; in the Zine, on all exhibition-related print materials including postcards and the quarterly programming calendar, on the museum’s website and in social media posts about the exhibition as well as in the museum’s annual report which is sent to more than 2,400 households annually.  

Recommendation:  $15,000 to $20,000
Board ethnic diversity: 17%
Board personal contribution: 85% - some board members who did not make a contribution in 2023 could be newly elected or represent a donating organization 
Percentage of project budget requested: 7% 

Styling Identities embodies the Wadsworth’s mission and introduces a new approach to exhibition design and planning where the community is engaged throughout the process. The Wadsworth is committed to building an inclusive organization culture and the team’s innovative community engagement sets a precedent, inspires active involvement and celebrates regional diversity.  

The museum hopes that through this exhibition attendees will feel more connected to their hair, the community and the museum.  To be honest, this exhibition theme doesn’t excite me, but I applaud the museum’s efforts to engage the community and attract a more diverse audience by creating more relevant programming.  I question whether the “artistic excellence” is strong enough to meet the Roberts Foundation’s criteria for funding.  As a result, I am more comfortable funding the exhibition installation costs versus the community participation component.  The program and those artists have not been finalized and may not align with Roberts’ interpretation of artistic excellence. 

With Roberts’ funding last year, the Atheneum installed I Am Seen …, a groundbreaking exhibition marking the anniversary of Frederick Douglass; first visit to Connecticut.  In addition to supporting the Wadsworth’s efforts to engage a more diverse audience, the exhibition featured Sir Isaac Julien’s spectacular, immersive, multi-screen film installation, Lessons of the Hour, and demonstrated how photography can be a powerful tool in the fight for equity and social justice. The exhibition drew an audience of 17,746 attendees; 87% of which purchased senior tickets. External income exceeded target by 15%. All expenses are not accounted for yet, but at this point income exceeds expense by nearly $94,000.  

Priors:
	Wadsworth Atheneum
	2022
	visual
	$25,000 
	Frederick Douglass exhibition

	Wadsworth Atheneum
	2020
	visual
	$25,000 
	DEAI Training

	Wadsworth Atheneum
	2018
	visual
	$25,000 
	Afro-Cosmologies exhibition

	Wadsworth Atheneum
	2017
	visual
	$25,000 
	Gorey’s World

	Wadsworth Atheneum
	2016
	visual
	$20,000 
	Trumbull & Amistad Ed. Programming

	Wadsworth Atheneum
	2015
	visual
	$20,000 
	Gothic to Goth Education Programming

	Wadsworth Atheneum
	2014
	visual
	$25,000 
	Contemporary Art Series/Free Admin

	Wadsworth Atheneum
	2012
	visual
	$20,000 
	Caravaggio:  Burst of Light

	Wadsworth Atheneum
	2011
	visual
	$20,000 
	Wyeth exhibition education programs

	Wadsworth Atheneum
	2010
	visual
	$20,000 
	Monet exhibition education programs





Women Composers Festival of Hartford								   $10,000
Founded in 2001,The Women Composers Festival of Hartford has provided an educational and entertaining platform for the promotion and performance of contemporary classical music by women composers.  The annual festival brings musical performances and scholarship by and about historic and contemporary women composers to the Greater Hartford community.  WCFH hopes to broaden people’s understanding of musical literature and women’s contributions to this field by hosting concerts, lecture/recitals and research forums.  

WCFH is requesting $10,000 to support the 2024 festival which will be held March 1st and 2nd at a new venue – Central Connecticut State University’s Founders Hall. The event, which will be a hybrid (live and live streaming) will feature the world premiere of a new work by the 2024 Composer-in-Residence, Kirsten Volness, written especially for the Ensemble-In-Residence, Balance Campaign. The ensemble features a unique blending of instruments including the flute, clarinet, violin, cello, piano and percussion. 

In addition to the premiere of Voness’ commission, Balance Campaign’s concert will feature musical selections drawn from WCFH’s International Call for Scores.  These compositions were selected from 31 entries from seven countries and 10 U.S. states by a panel of independent judges including Osnat Netzer, pianist, composer and Assistant Professor of Composition and Musicianship at DePaul University; Christine Echols, a bassist, composer and vocalists who specializes in live electroacoustic music as well as orchestral, chamber, musical theater and jazz and teaches at CCSU and Loomis Chaffee; and Melika Fitzhugh, artistic chair of the Board of the WCFH, who holds an MM from Bard in Composition and an AD from Harvard-Radcliffe in Music Theory and Composition.  The Ensemble in Residence and the Composer in Residence were selected by a separate panel of judges. 

In a separate call for applications, four composers were selected by Dr Jessica Rudman to participate in a year-long Composition Workshop where they have the opportunity to have their pieces performed and critiqued by Balance Campaign and receive “in the moment” feedback from the musicians. In addition, these works will be recorded so that their portfolios materials will be of high quality. 

The two-day festival includes four events:  
· Scholarly Symposium – a forum with multimedia presentations by academic scholars and artists addressing topics about contemporary and historic women composers.  Speakers include Hyeji Soo, Jeanne Hourez, Ellen Sirower and Taryn Carvajal Harding. Participants may participate virtually.  
· The Composers Workshop – The Ensemble-in-Residence will perform works by four participants and selected by Dr. Jessica Rudman. Moderated by Dr. Rudman, the composers will receive feedback from professional musicians in front of a live audience. 
· The Music Marathon – a full day concert devoted to music written by historical and contemporary women composers performed by the winners of WCFH’s Call for Participation. Participants may participate virtually.  
· The Feature Concert – performed by Balance Campaign, the Ensemble-in-Residence premiering a newly commissioned work by the Composer-in-Residence, Kirsten Volness who will also give a pre-concert talk.  The concert also will feature the pieces selected written by other composers selected from the festival’s International Call for Scores.  

Festival participants pay registration fees ranging from $75 to $50 for students, seniors and faculty.  The cost of a pass for the general public to attend the full festival is $50/$40.  Tickets to the Music Marathon are $30/$20 and the Feature Concert are $30/$20. The Scholarly Symposium and Composers Workshop are free.  Donations of $15 will be encouraged for streamed events. No one is turned away from either the live event or the streaming event if unable to pay.  Complimentary tickets are offered to all granting organizations and the media.

Attendance will vary by event and participation method.  For the Scholarly Symposium (four in-person presenters), WCFH anticipates 25-35 in person attendees and 30-40 virtual attendees.  For the Composition Workshop with four composers and three auditors, WCFH anticipates 30-40 audience members and 30-40 virtual attendees. The Music Marathon will feature 16 in-person performers and seven pre-recorded contributors.  WCFH anticipates 30-40 audience members and 25-35 virtual attendees. For the Feature Concert with Balance Campaign, WCFH hopes to attract 35-45 attendees and 30 – 40 virtual attendees.  

The festival will be widely promoted on a variety of social media platforms, emails to a list of 600+ subscribers and PSAs on radio stations, WWUH (University of Hartford and NEPR (New England Public Radio).  The festival also will reach out to local and industry-side publications to write online features and print articles about WCFH activities. Flyers will be posted in highly visibility locations and especially at CCSU where music majors (and all students) will be encouraged to attend. 

Roberts’ funding will help pay the Ensemble-in-Residence fee, the Composer-in-Residence commission, tech fees and travel costs.  The presentation of the hybrid Festival requires additional funding for high-quality recording and audio for those engaged in other countries.  This valuable educational event needs the best in technology in order to be successful. The festival pays its artists in accordance with the guidelines recommended by Chamber Music America in order to nurture the careers of the gifted and under-recognized artists who are most in need of support and encouragement.  Roberts’ logo and appropriate text, will be included on signage at Festival events, on the organization’s website, social media posts and in all programs and welcome remarks as in PSAs and in online and print articles. 

Recommendation:  $10,000
Board ethnic diversity: 28%
Board personal contribution: 100%
Percentage of project budget requested: 43%

WCGH moved its 2023 Festival to Trinity College last year.  It was presented live for the first time in three years as well as virtually.  There were 46 participants (performers, composers and presenters) including eight BIOPIC participants.  Works by 36 composers were presented; eight of which were BIPOC. Each of the four events was attended by 20 to 40 people; the virtual presentation was accessed by 36 devices in several foreign countries as well as the US. Financially the event fell short of fundraising by $2,500 but managed expenses to close with a $4,000 surplus.  

I understand it is difficult to get excited by an event where the participants nearly outnumber the audience but WCGH is slowly rebuilding after a difficult three years.  The festival fills such a void in increasing awareness of music composed by women and offering women a chance to network and collaborate. Ruth Sovronsky, recently retired from HSO, now serves as Vice President of the board and is infusing the organization with her energy and creative management style.  

Priors:
	Women Composers Festival
	2022
	music
	$10,000
	2023 Festival

	Women Composers Festival
	2021
	music
	$8,000 
	2022 Festival

	Women Composers Festival
	2019
	music
	$5,000 
	‘20 funds converted to ‘21 Virtual Festival

	Women Composers Festival
	2018
	music
	$3,000 
	2019 Festival

	Women Composers Festival
	2017
	music
	$3,000 
	2018 Festival

	Women Composers Festival
	2016
	music
	$3,000 
	2017 Festival







Summary of Lisa’s Recommendations: 


	Organization
	Request
	Recommended
	Award
	2024+

	 
	 
	
	 
	 

	Creation of New Work
	
	
	
	

	Cuatro Puntos
	9,000
	
	
	9,000*

	Charter Oak Cultural Center
	20,000
	
	
	20,000

	
	
	
	
	

	Joyce C. Willis Fund
	
	
	
	

	HSO
	7,000
	7,000
	
	

	
	
	
	
	

	
	
	
	
	

	Program Grants
	
	
	
	

	CT Chopin Foundation
	  10,000
	8,000
	 
	 

	Hartford Chorale
	15,000
	10,000
	
	

	Mark Twain House
	13,000
	13,000
	
	

	Music at the Red Door
	5,000
	                5,000
	
	

	University of Hartford
	10,000
	7,500
	
	

	Wadsworth Atheneum
	30,000
	              15,000
	
	 

	Women Composers Festival/Htfd
	10,000  
	10,000
	 
	 

	
	  
	
	 
	 

	* fund under 2024 Excellence in the Arts
	
	
	
	

	
	
	
	
	

	Budget Remaining      
(Program, CNW and JWF)
	
	75,500
	 
	29,000

	Total Requested 4Q
	129,000
	
	
	

	Total Recommended
	
	75,000
	
	

	Balance after meeting
	
	
	
	




