EDWARD C. & ANN T. ROBERTS FOUNDATION

Summary of Grant Proposals for Consideration

March 19, 2024
2024 Program Grant Budget:  

$ 340,000
2024 Program Budget 1Q:

 $   80,000*
Total Program Requests 1Q:

$ 142,000
* a few applicants this cycle typically apply later in the year so the budget this cycle could be stretched an additional $25,000 to accommodate those requests as the funding will not be needed for those applications later in the year.   
PROGRAM REQUESTS:  Greater than $5,000 

Albert Schweitzer Organ Festival  




           
 
                           $8,000

Founded in 1997, The Albert Schweitzer Organ Festival of Hartford (ASOFH) features an annual national competition for high school and young professional organ students. The competition was based on the original organ competition in the Netherlands founded in 1979 and named for the renowned Dr. Albert Schweitzer, an accomplished organist who brought his organ by canoe to his hospital in Africa. 

Originally sponsored by the First Church of Christ in Wethersfield for 17 years, the Festival reorganized in 2013 as a 501(c)3 and formed a relationship with Trinity College. In 2018, after a strategic review process, the organization decided to alternate years between its two divisions (high school and young professionals) to allow more finalists to compete. ASOFH’s 2024 festival will focus on young professional competitors. Three finalists will be invited to Hartford to participate in a public competition as part of a weekend festival. The competition, which will be held at Trinity College Chapel, will be adjudicated by three renowned judges. The three finalists share cash prizes from a $27,500 pool. This year the festival includes two concerts in collaboration with the Hartford Symphony Orchestra conducted by Carolyn Kuan.   

ASOFH is requesting $8,000 to present the two concerts on Saturday night and Sunday afternoon – September 21 and 22 – featuring Artistic Director Christopher Houlihan and HSO. The program will include Howard Hanson’s Concerto for Organ, Harp and Strings and the rarely heard Symphonie No. 1 for Organ & Orchestra by Alexandre Guilmant. Roberts’ funding will be allocated towards the fees for the HSO musicians.  Admission is free for the competition, but concert tickets are $60, $38 and $10. ASOFH anticipates a combined audience of 1,200 for the two concerts.  

The organization will advertise in The American Organist Magazine and The Diapason, two of the largest national publications for organists. ASOFH also will post the event on all area on-line calendars, send out press releases and send multiple e-blasts to the community of organists and organ lovers. Additional flyers and posters will be distributed to area churches, colleges, libraries and other facilities. Roberts logo will be prominently displayed on all print and online publications, as well as on ASOFH’s website and eblasts. 
Board ethnic diversity: 42%

Board personal contribution: 100%

Percentage of project budget requested: 9% of concert budget/6% of overall festival budget
Recommendation:  $8,000
Last year Roberts funded ASCFH’s High School Competition at Trinity College Chapel. Funding supported the performers and musicians who appeared at the Saturday evening concert. These included Trinity College’s Chapel Singers, Chorus Angelicus, the Combined Choirs of St. Patrick-St. Anthony Church, a professional brass quintet, percussionist and Christopher Houlihan on organ. The event was a full house (about 250 attendees). In addition, the Friday night concert featuring the previous high school winner and the competition itself were very well attended. The high school festival is free to the public, but grants and individual contributions covered expenses.   
Priors:

	A. Schweitzer Organ Fest
	2023
	music
	 $2,500
	2023 High School Competition

	A. Schweitzer Organ Fest
	2022
	music
	$10,000
	2022 Organ Extravaganza Concert

	A. Schweitzer Organ Fest
	2019
	music
	$3,500
	2019 Festival/High School Competition

	A. Schweitzer Organ Fest
	2018
	music
	$2,500
	2018 Festival

	A. Schweitzer Organ Fest
	2017
	music
	$2,500
	2017 Festival

	A. Schweitzer Organ Fest
	2016
	music
	$2,500
	2016 Festival


Capital Classics







                                      $15,000

Founded in 1991, Capital Classics is the longest running non-union professional theater in the Hartford Region. The company, which is committed to showcasing the talents of local professional and student performers, is now in its 22nd year as artist-in-residence at the University of Saint Joseph and is dedicated to providing high quality classical theater that is family friendly, affordable and accessible to all members of the community. 

Energized by its record-setting attendance in 2022 and 2023, Capital Classics is going to expand its offerings for its 33rd season this summer by staging two productions in repertory: Shakespeare’s Hamlet and The Taming of the Shrew. This ambitious undertaking will require an extended performance calendar of 20 performances over four weeks including a new Wednesday evening performance as well as greater amplification to accommodate growing audiences. Previous seasons hosted 12 performances over three weeks.  
Capital Classics is requesting $15,000 to sponsor the productions which will feature an Actors’ Equity professional actor in the role of Hamlet as well as a minimum of 25 Connecticut-based performers, technicians and theatrical artists (sets, costumes, technicians, etc.). Collaborations with theatre education programs at The Hartt School, University of Connecticut and Connecticut State Community College system will give students professional experience, training and compensation. Roberts’ funding will be allocated towards essential production staff included two production directors and two stage managers. Grant funds also will be applied toward increasing compensation for the acting company.  
Hamlet will be directed by Geoffrey Sheehan, professor and program coordinator of Theater at CT State-Housatonic and co-founder of Capital Classics. Sheehan has directed several of Capital Classic’s productions including Romeo and Juliet, A Midsummer Night’s Dream, The Merry Wives of Windsor, As You Like It and last year’s Macbeth. Taming of the Shrew will be directed by Jan Mason, an instructor of Theater at The Hartt School, Fairfield University and CT State-Naugatuck Valley. Mason also is director for CT Lyric Opera. 
In addition to the performance, admission includes a pre-show Theatrical Fair with live music acts, performances by the Elizabethan Consort and the University of Saint Joseph Dance Company. Carlos & Gonzales Boltas will perform on Thursday evenings. Instead of the Sunday Professor Series, CC has added post-show talkbacks on Sundays. In addition, guests may take advantage of the extended hours access to the USJ Art Gallery which isn’t usually open evenings. Classical Classics also is working with the University to integrate the plays with academics at St Joseph’s to encourage student engagement. Summer courses also will encourage thematic discussions between faculty, students and the actors/artists.  
Tickets for the production have increased slightly to $15 for seniors/students and $25 for adults; but no one is turned away if unable to pay. Capital Classics anticipates an audience of 200 to 275 people per performance. The play will run for four weeks, July 10 through August 4, on the grounds of the University of Saint Joseph. Wednesday, Thursday, Friday, Saturday performances are at 7:30 and Sunday matinees at 5:30, for a total of 20 performances.  In the event of rain, the performances will be held in the Hoffman Auditorium.

Capital Classics and the University of St Joseph will collaborate on marketing efforts. The promotion plans include listings in online calendars and community-based publications, placement of articles in local papers, radio and television interviews; online journalism; direct mail to USJ and Capital Classics’ mailing lists; social media campaigns, a banner in West Hartford Center; poster distribution throughout Greater Hartford and advance activities through the West Hartford Library. The Roberts Foundation’s logo will be placed in all print promotions including postcards, posters and production playbills which will be distributed to each audience member at all 20 performances. Roberts also will be credited as a supporter in all press releases, signage and in curtain remarks.  
Board ethnic diversity: 18%

Board personal contribution: 100%

Percentage of project budget requested: 10%

Recommendation: $10,000
I think it’s very exciting that Capital Classics is challenging itself with two productions in repertory this summer with the potential to nearly double its box office receipts. Hiring an equity actor to play Hamlet (although not necessary) does bring greater professional credibility. Based on last summer’s success, the company has reason to feel optimistic.  Macbeth delivered record-breaking attendance of 2,606 and CC also saw a record-setting box office of $41,138. The company also secured $85,347 in funding with increases over 2022 in foundation grants, business donations and individual contributions ultimately banking a $12,5433 surplus. In addition, CC hired 45 CT-based performers, craftspeople, technicians (with increased pay) and 16% were people of color. CC reported an increase in younger adults and minority audience members.  
Priors: 
	Capital Classics
	2023
	theater
	$10,000 
	Summer Shakespeare production

	Capital Classics
	2022
	theater
	$9,000 
	Summer Shakespeare production

	Capital Classics
	2021
	theater
	$8,000 
	Summer Shakespeare production

	Capital Classics
	2020
	theater
	$8,000 
	Summer Shakespeare production

	Capital Classics
	2019
	theater
	$8,000 
	Summer Shakespeare production

	Capital Classics
	2018
	theater
	$6,500 
	Summer Shakespeare production

	Capital Classics
	2017
	theater
	$5,000 
	Summer Shakespeare production

	Capital Classics
	2016
	theater
	$5,000 
	Summer Shakespeare production

	Capital Classics
	2015
	theater
	$5,000 
	Summer Shakespeare production

	Capital Classics
	2014
	theater
	$4,500 
	Summer Shakespeare production


Elizabeth Park Conservancy 






                                       $6,000

The 100-acre Elizabeth Park opened to the public in the spring of 1897. The Rose Garden, which opened in 1904, is the country’s oldest rose garden. The Friends of Elizabeth Park was founded in 1977 to save the historic rose garden which was at risk of demolition due to lack of city funds. In 2012 the Friends changed its name to the Elizabeth Park Conservancy (EPC) to reflect the organization’s mission of stewardship of this great park.    
The park, which is owned by the City of Hartford, is on the National Register of Historic Places.  EPC partners with the City of Hartford to maintain the gardens and grounds, restore buildings and other structures and on public events. Among its many activities, the Conservancy promotes horticultural and historical education for the public through garden tours, flower shows, gardening workshops and lectures, plant sales, summer concerts and its popular Rose Garden celebration. All events, except the Garden Lecture Series, are free to the public.  An estimated 500,000 people visit Elizabeth Park annually from Greater Hartford, the State of Connecticut and beyond.   
The EPC is requesting $6,000 to support six Wednesday night concerts that will comprise its 2024 Summer Concert Series.  Rain dates are Thursdays. The concerts include: 
· Latanya Farrell on July 10 - Hartford's "singing principal" brings her own blend of original music and popular cover tunes - always popular.
· Eight to the Bar on July 17 - a well-established group founded by Cynthia Lyon, specializing in swing, boogie-woogie, and vocal harmonies.
· Mass-Conn-Fusion on July 24 - led by Jim Healy, the band was rained out twice. They are a perennial favorite.
· Elite Syncopation on July 31 – an early jazz quintet (violin, reeds, cello, bass and keyboard) led by Prof. Roy Wiseman of Wesleyan University, an expert on the history of early jazz and a wonderful raconteur about the musicians who started American jazz.  
· Daniel Salazar & Friends on August 7 – a concert of Spanish guitar music with an ensemble of two guitars, flute, Latin percussion, rhythm and bass. 

· Nat Reeves & Friends on August 14 – a quartet or quintet presenting a contemporary jazz concert
The concerts begin at 6:30pm and end at 8:00pm. If the weather is uncomfortably hot as it was last year, the start time will be pushed off until 7:00pm. EPC anticipates an audience of 1,000 to 1,500 for each concert which is offered free of charge. The concerts will be promoted through the organization’s website and eblasts. Because the concert series has been a fixture on the Hartford entertainment scene for 17 years, not much promotion is required. Roberts’ funding will be recognized on EPC’s website, in eblasts and various signage. 
All of the summer concerts are free and open to the general public. Depending on the band, these concerts attract between 500 to 600+ attendees per concert; many have more that 1,000 to 1,500. People come with picnic dinners and many bring their “dancing shoes.” July temperatures have been extremely hot in the past few years with temperatures in the 90s and may impact attendance. 

The concerts have been extremely popular for nearly 20 years and attract people from throughout the capitol region. Due to their popularity, EPC does not have to extensively market the concert series. The organization will send out a press release in early June to approximately 25 media outlets. Concerts are listed in EPC’s annual events brochure which is mailed to more than 10,000 households and on EPC’s website. E-blasts are distributed each week. The West End Civic Association also includes the concerts in its newsletter.  
Roberts funding will be allocated towards the fees for the musician ensembles, many of which have raised their fee to $2,500. EPC has increased its request by $1,000 because it has added a sixth concert – Daniel Salazar who is staging a mini version of his Guitar Under the Stars. Roberts will be credited in the events brochure, on EPC’s website, in all concert-related e-blasts, hand-outs at the Garmany Visitor Center and in Christine Doty’s curtain remarks before each of the concerts.  

Board ethnic diversity: 37%

Board personal contribution: 100%

Percentage of project budget requested: 31% 
Recommendation: $6,000                                                          

I was delighted to see Daniel Salazar is trying to bring back his Guitar Under the Stars concert as part of the Elizabeth Park Series. I’m sure it will break all attendance records.  Last summer’s series was well received.  Unfortunately the hot weather impacted attendance at some of the events. The “Beatles” concert was the most popular with close to 2,000 attendees. The threat of rain or extreme heat reduced some crowds to just 400 to 600. Despite dismal returns for its annual appeal and concert donations, fundraising exceeded budget by 18% and the concert series netted a small $2,500 surplus. 
Priors: 
	Elizabeth Park Conservancy
	2023
	Music
	$5,000
	Full summer concert series

	Elizabeth Park Conservancy
	2022
	Music
	$5,000
	Three summer concerts

	Elizabeth Park Conservancy
	2020
	Music
	$3,500
	Two summer concerts rescheduled to ‘21

	Elizabeth Park Conservancy
	2019
	Capital
	declined
	Green Room

	Friends of Elizabeth Park
	2007
	Music
	$2,000
	Summer concerts

	Friends of Elizabeth Park
	2000
	Music
	$3,050
	Summer concerts

	Friends of Elizabeth Park
	1997
	Music
	declined
	Summer concerts

	Friends of Elizabeth Park
	1990
	Music
	declined
	New work by David MacBride


Greater Hartford Festival of Jazz 





                                     $25,000
The Greater Hartford Festival of Jazz (GHFJ), New England’s largest free-to-the-public jazz festival, will host its 33rd annual event July 19th to the 21st. The theme for this year’s event is Musical Journey and the program will blend Latin Jazz, Smooth Jazz and Traditional Jazz with a touch of R&B throughout the weekend. The line-up, which will feature 13 musical acts includes:

· Friday, July 19 – percussionist Luisito Quintero
· Saturday, July 20 – Loose Ends featuring Jane Eugene.   
· Sunday, July 21 – The Blackbyrds will deliver a touch of R&B and jazz-funk fusion. Canceled last year due to rain.  
· Art From Da Hart will hire and provide dancers and other artists who will perform sets between the headliners.  

In addition to the on-stage entertainment the festival includes food vendors, arts and crafts vendors and health and human services vendors. This year (after years of me begging), GHFJ has created two reserved seating areas to generate additional funds which will target approximately 1% of attendees. There will be a Tent City for 55 people per day for the weekend at $50 per person and the VIP area for 204 people per day at $100 per person. I’m delighted GHFJ is incorporating reserved seating but I think the pricing is a bit high.  
GHFJ is requesting $25,000 to fund Friday night’s headliners and performers on Saturday nights – Luisito Quintero, Marion Meadows, Alex Bugnon and Eric Leone.  
· Luisito Quintero is a Latin Grammy-nominated recording artist originally from Caracas, Venezuela where he grew up immersed in Afro-Venezuelan and Afro-Cuban rhythms played by his extended musical family. He plays a wide variety of percussion instruments including timbales, congas, bongos, drum set, West African djembe and dundun, etc.  
· Marion Meadows grew up in Stamford, CT and began playing clarinet and studying classical music at the age of nine. He also played tenor sax and soprano sax. He attended Berklee College of Music and has enjoyed a varied and prolific career performing with Brooks Benton, Eartha Kitt, The Temptations, Michael Bolton, and many more. A staple of the contemporary jazz format with a dozen highly regarded albums to his credit, Meadows is also a semi-pro cyclist, graphic artist and designer.  

· Alex Bugnon has been a prolific, energetic force on the contemporary music scene for almost three decades. A renowned pianist, composer and bandleader, Bugnon hales from Caux, Switzerland – four miles from the world famous Montreux Jazz Festival. Trained at the Paris Conservatory and Berklee School of Music, Bugnon’s exposure to R&B, gospel, jazz and funk while in the US, has helped him hone his personal sound. Last year marked his 20th consecutive appearance at Washington, D.C.’s Blues Alley which broke Dizzy Gillespie’s performance record.

· Eric Leone is a graduate of the Hartford Conservatory School of Music where he studied jazz guitar. He also is a very accomplished pianist, drummer, bass guitarist and saxophone player. He has traveled with several R&B bands before developing a career as an instrumentalist/producer/songwriter as well as a smooth jazz entertainer.  
Roberts funding will be allocated towards the artists’ booking fees. GHFJ will continue to rely on a dynamic blend of public relations and social media platforms to promote the festival. They plan to partner with Fox61/CT20 as a media partner to generate greater awareness among potential audiences, reserved tickets buyers, sponsors, artists and vendors. Roberts’ support will be recognized in print media, digital marketing and stage remarks.  Roberts logo will be featured on print materials, signage (including in the VIP areas) and tee shirts. 
Board ethnic diversity: 70% Black, 30% white, 10% Latin
Board personal contribution: 100%

Percentage of project budget requested:  6% 
Recommendation: $20,000
For the first time in 32 years, GHFJ had to cancel its Sunday performances last year due to rain. However, it appears 100,000 guests attended the event on Friday and Saturday. Audiences loved the two performers Roberts funded Friday evening – Latin Grammy winner Tony Succar and pianist Eddie Palmieri. The budget GHFJ submitted with its final report was not complete and after some prodding they revealed there were two outstanding invoices paid after their fiscal year closed which wiped out the $12,700 surplus and left them with a $1,000 deficit. That’s not a lot, but the organization did raise $40,000 more than expected and still couldn’t stay within budget. GHFJ hopes that by fundraising through tickets to the VIP sections it will be able to stay within budget this year.     

Priors:

	Greater Hartford Festival/Jazz
	2023
	music
	$20,000 
	2023 Jazz Festival

	Greater Hartford Festival/Jazz
	2022
	music
	$20,000 
	2022 Jazz Festival

	Greater Hartford Festival/Jazz
	2021
	music
	$20,000 
	2021 Jazz Festival

	Greater Hartford Festival/Jazz
	2020
	music
	$20,000 
	2020 Jazz Festival

	Greater Hartford Festival/Jazz
	2019
	music
	$20,000 
	2019 Jazz Festival

	Greater Hartford Festival/Jazz
	2018
	music
	$20,000 
	2018 Jazz Festival

	Greater Hartford Festival/Jazz
	2017
	music
	$20,000 
	2017 Jazz Festival

	Greater Hartford Festival/Jazz
	2016
	music
	$15,000 
	2016 Jazz Festival

	Greater Hartford Festival/Jazz
	2015
	music
	$20,000 
	2015 Jazz Festival

	Greater Hartford Festival/Jazz
	2014
	music
	$15,000 
	2014 Jazz Festival


The Hartford Dance Collective    





                                        $7,000
The Hartford Dance Collective (HDC) was founded in 2017 and is dedicated to presenting performances featuring female choreographers from across the nation. In keeping with its mission to share dance with all walks of life, HDC has staged productions at the Wadsworth Atheneum, Riverfront Plaza, ShapeShifter Lab, Real Art Ways, TheaterWorks, Dunkin Donuts Stadium and multiple breweries around the state as well as Greater Hartford Arts Council events. The company rents studio and black box theater space at Parkville Sounds on Park Street in Hartford, and hosts a variety of adult movement classes for the community featuring its resident artists and guest instructors. 
HDC is requesting $7,000 to fund oldest daughter, a theatrical dance performance that aims to showcase the individual journeys of choreographers, Jillian Cusano and Rosanna Karabetsos. This multi-media production includes large-scale set pieces and props, projections and a bespoke sound score. Through a captivating blend of choreography and personal reflection, the 75-minute performance offers a mesmerizing aerial view in Cusano and Karabetsos’ lives. The narrative unfolds as they delve into the pasts, providing audiences with a different and thought-provoking experience with each viewing. The dance performance seeks to create a powerful and resonant experience for the audience, sparking conversations about personal growth, shared experiences and the dynamic role of women in the society. By combining storytelling through movement and personal reflection, oldest daughter aims to leave a lasting impact, encouraging viewers to embrace their personal history to contribute to a more inclusive and empowered future.  
The production will be staged at Parkville Sounds on September 6th, 7th and 8th for two evening performances on Friday and Saturday and two matinee performances on Saturday and Sunday. General admission is $35; student tickets are $15 and $10 for residents of the Parkville neighborhood. Seating capacity is 50 and chairs will be arranged around the dance floor for an intimate and immersive experience. HDC anticipates a sell-out audience of 200. A portion of the performance will be previewed at the 2024 Hartford Dance Festival.  

HDC will market the event through social media, META and Google advertisements, platforms like Hartford.com, the Hartford Courant and local news channels.  Posters will be distributed town-wide. HDC plans to collaborate with its set designers, lighting experts, sound engineers and costumers to cross promote the event.  
Roberts’ funding will predominantly support artist fees including choreographers, dancers, set, lighting, sound, costumes, photographer and videographer. A small portion will be allocated to space rental and advertising. Roberts will be credited in all printed marketing materials (posters, flyers, programs) and online, social media, website, ticketing platforms. Comp tickets are available to board members. 
Board ethnic diversity: 36%
Board personal contribution: 71%

Percentage of project budget requested: 24% 
Recommendation:  $3,500 or decline
Our first and last time funding HDC was for its Yesterday – Dance to the Beatles event in September of 2022 at Riverfront. I attended the event and while the band was fabulous, I was not that impressed with the dancing.  It looked like a dance party I would have had with my friends in high school. The program was only 50 minutes long instead of an hour and HDC blamed the band for a faster tempo than rehearsed. Perhaps that is why the dance looked a little frenetic and not very professional. Riverfront staff estimated the audience at 500; I think it was somewhat less than that. This dance production sounds very different and inventive, but based on my one experience with HDC, I’m concerned about the professional quality overall and artistic excellence.  
Priors: 
	Hartford Dance Collective
	2022
	dance
	$3,000 
	Yesterday – Dance to Beatles music


Hartford Jazz Society      
      






                         $10,000
Founded in 1960, HJS is the nation’s oldest continuously operating jazz society. The organization is committed to promoting, preserving and pioneering jazz performances for diverse audiences in the Greater Hartford area. Over the years HJS has presented a distinctive array of jazz masters to local audiences including Dizzy Gillespie, Jackie McLean, Dave Brubeck, Oscar Peterson and Bill Evans. 

HJS presents a full calendar of programming including:

· The free Paul Brown Monday Night Jazz Series in Bushnell Park

· Partnerships and collaborations with Hartford Public Library and NBMAA
· Scholarships for local students to pursue jazz studies in college

· A concert and workshop series with prominent jazz artists and high school jazz ensembles

· Monday Night Jazz Jam at Black Eyed Sally’s

· Jazz 101 lecture series and other educational programming
HJS is requesting $10,000 to support the 57th season of the Paul Brown Monday Night Jazz Series in Bushnell Park (the 17th year under HJS management). This free, summer series will be held on six consecutive Monday nights from July 8 through August 12, 2024. The series has been recognized as a New England Legacy and is referenced in the Library of Congress as the oldest free continuously run jazz festival in the US.  Roberts’ funding will be allocated towards artists’ performance fees and critical expenses associated with presenting the series such as lighting and sound professionals and piano rental.  

Each concert will feature an opening act featuring a local artist followed by a headliner of regional, national or international repute, many of which have a connection to The Hartt School. Each concert is organized around a theme, the majority of which promote diversity, equity, sustainability of the artform and accessibility to a variety of sub-genres within the artform.  

Opening night will focus on spreading the word of jazz through education and the celebration of the artform from youth to seniors. The program opens with The Hall Monitors, a group of area jazz educators who work regularly with area students. They are paired with a venerated elder jazz master, 81-year-old legend, saxophonist Billy Harper. Two concerts will be dedicated to Women in Jazz, presenting a total of four acts lead by, and featuring female-identifying jazz artists. The third and fourth concerts present large jazz ensembles including Bill Lowe’s Signifying Natives project and also will celebrate the music and culture of Latin Jazz. The final night is dedicated to musically messaging “Unity in the Community” by presenting groups known for their cross-cultural artistic integrations and collaborations, in particular, The Afro-Semitic Experience, which is dedicated to preserving, promoting and expanding the rich cultural and musical heritage of the Jewish and African diaspora. In-depth biographies of the performers are attached to the application. The lineup includes:  

· July 18 – Headliner: saxophonist Billy Harper; opening act: The Hall Monitors.
· July 15 – Headliner: vocalist Shawnn Monteiro; opening act: percussionist Molly Sayle.

· July 22 – Headliner: bass trombonist and tubaist Bill Lowe’s Signifying Natives; opening act: New London Big Band.

· July 29 – Headliner: Afro-Cuban band Ed Fast & Conga Bop; opening act: trombonist Emmett Goods Latin Jazz Band. 
· August 5: Headliner: drummer Shirazette Tinniné; opening act: vocalist Samirah Evans. 
· August 12: Headliner: The Afro-Semitic Experience; opening act: trumpeter Sarah Uyar/drummer Molly Plaistad. 
Each concert is free and open to the public. HJS estimates audience size at 1,000 to 1,500 per concert for a total of 6,000 to 9,000 weather permitting. The concerts also will be broadcast live on WWUH 91.3 thus expanding the audience to those who may not be able to physically attend. HJS is looking into the ability to livestream performances (this was problematic last year) and/or post videos of the performances on its website and/or Facebook page. In case of rain the concerts will be presented at Asylum Hill Congregational Church.
In recent years, HJS has enhanced its social media presence and expertise in social media platforms in order to maximize the reach of its marketing efforts. In addition, it will send traditional press releases to relevant media outlets, distribute post cards and submit dates to available online calendars such as GHAC and allaboutjazz.com.  

Roberts’ funding will be acknowledged in all press releases, printed marketing materials, the event stage banner, stage announcements and on the organization’s website and all social media. 

Board ethnic diversity: 78%

Board personal contribution: 100%

Percentage of project budget requested: 12%

Recommendation:  $7,500 

HJS was able to present six concerts last summer, however one of the headliners, Emmet Cohen, was replaced by the David Murray Quartet. WiFi in the bandshell was not strong enough so streaming the concerts had to be abandoned. One concert was impacted by rain, but HJS estimates about 1,500 attendees at each event. HJS was able to raise $86,550 against a goal of $85,950; this is $10,000 more than 2022. With expenses of $81,088, HJS finished the series with a $5,000 surplus.  
Priors:

	Hartford Jazz Society
	2023
	music
	$7,500
	Monday Night Jazz Series

	Hartford Jazz Society
	2022
	music
	$10,000
	Monday Night Jazz Series

	Hartford Jazz Society
	2021
	music
	$7,500
	Monday Night Jazz Series

	Hartford Jazz Society
	2020
	music
	$7,500
	Monday Night Jazz Series

	Hartford Jazz Society
	2019
	music
	$7,500
	Monday Night Jazz Series

	Hartford Jazz Society
	2018
	music
	$7,500
	Monday Night Jazz Series

	Hartford Jazz Society
	2017
	music
	$10,000
	Monday Night Jazz Series

	Hartford Jazz Society
	2016
	music
	$7,500
	Monday Night Jazz Series

	Hartford Jazz Society
	2014
	music
	$7,500
	Concert & Workshop Series

	Hartford Jazz Society
	2012
	music
	$5,000
	Two 2013 Jazz Concerts


Out Film CT 




  
      

                                                     $7,500  

The Connecticut LGBTQ Film Festival is Connecticut’s longest-running film festival. It was originally one of the primary events organized by AlteRnaTiveS, an organization founded in 1987 by a group of arts-loving volunteers.  In 1998 the festival collaborated with the Trinity College student organization EROS (Encouraging Respect Of all Sexualities) to create the EROS Film Festival. After 18 years, EFF was replaced by a monthly LGBTQ Film Series and the annual film festival was reorganized into Out Film CT in 2007. Throughout its evolution the festival has not only increased in scope, duration and number of films shown, but it also has enhanced the overall audience experience with a wide variety of visiting artists. The organization is 100% managed by volunteers. 

Last year, Out Film CT decided to move the festival from June, a very busy Pride Month, to October, which is now LGBTQ History Month. This year, they are moving back to June because attendees missed the outdoor activities and outreach to college students did not attract significant attendance. The festival is a distinctive cultural event and screens films from all over the world. At least 80 LGBTQ feature films, documentaries and short films will be screened during the 9-day event. Based on the number of films confirmed the presentations will be divided among a minimum of 12 in-person programs and approximately 12 virtual programs. 

The films are selected by a volunteer committee which also makes Jury awards for films that bring something new or innovative to the art of filmmaking or tell stories that shine a light on important issues. Many of these films are films that area residents would not be able to see elsewhere. This committee is comprised of members who have film degrees or have been film directors or theater managers. The organization anticipates that more than 700 films will be submitted for consideration; to date 301 submissions have been received. Audience members vote on every feature film and short film that is screened. 
The majority of the in-person film screenings will take place at historic at Trinity College’s Cinestudio. Opening night will take place at Cinestudio with a screening and reception. Closing night will be held at the CT Science Center. The festival hopes to host a screening at the New Haven Pride Center and possibly at TheaterWorks. The

festival is negotiating to bring in visiting artists (producers, directors and actors) to facilitate discussion about topics presented in most of the films. 

All screenings are open to the public. Tickets are $13 general admission, $11 for students/seniors per show and $25/$30 for the opening and closing night events which include receptions and DJ entertainment. No one will be turned away if unable to pay and OutFilms is trying to raise funds specifically to provide free tickets to all students. The all-access Festipass is $125 for individuals and $200 per household. These rates apply to virtual screenings as well. Anticipated audience size is 1,500 to 1,800; typically 100 to 175 per night not including virtual participation.  
Roberts’ funding will be allocated towards film rental fees and the expenses associated with bringing in visiting artists for the opening/closing night films which will encourage in-person attendance and enrich the live experience for attendees. Roberts will be recognized as a Diamond sponsor and will be credited in all print/billboard/TV advertising as well as other marketing materials, the lobby banner and the organization’s website. The foundation will receive two full page color ads in the program booklet, 30 complimentary tickets and will be listed on signage displayed throughout the festival. Three of the films will be branded as “presented by” The Roberts Foundation. The Foundation also will be recognized as an opening or closing sponsor and will be listed as year round sponsor of the Queer Thursday Cinema Screenings. Roberts has the opportunity to air a 30-second trailer shown before six screenings, however we don’t have such a spot and would have to ask Buzz Engine to create one.  
The festival’s primary promotion vehicle is social media. The organization hires Buzz Engine to manage its paid online marketing campaigns through Facebook and Instagram. Buzz Engine also coordinates all traditional free media outreach to newspapers, magazines, radio stations and television outlets. Posters, flyers, website and email blasts will round out marketing efforts. The festival publishes a full-color brochure listing all the screenings which will be mailed to its mailing list of approximately 6,000 area LGBTQ organizations and businesses. The organization plans to pursue media sponsorships (Fox61 and Hartford Courant) to provide broadcast, print and online marketing.  
Board ethnic diversity: 20% 

Board personal contribution: 100%

Percentage of project budget requested:  9%
Recommendation: $5,000
Last year’s festival received a record 750 films for consideration. It screened 100 films from 27 countries and hosted 13 Q&A sessions. Overall attendance was down by 16% from 2022; there were 1,500 participants, however 44% were virtual. Films scored an overall rating of 4.4 for feature films, 4.4 for documentaries and 4.0 for short films from the audience. The festival concluded with a $7,000 shortfall due to increased expenses and reduced attendance. This is a concern for 2024 as film distributors have indicated that they are going to reduce virtual opportunities in this post-Covid environment and in-person attendance is down. The festival also has been reduced to 9 days from 10 which also will impact the number of films shown and the number of attendees.  
Priors:
	Out Film CT
	2023
	film
	$5,000
	2023 Festival

	Out Film CT
	2022
	film
	$5,000
	2022 Festival

	Out Film CT
	2021
	film
	$5,000
	2021 Festival

	Out Film CT
	2020
	film
	$3,000
	2020 Festival


Riverfront Recapture






   

                         $10,000
Riverfront Recapture (RRI) was founded in 1981 with the mission to reconnect the people of the Capital region with the Connecticut River. The organization manages four well-maintained parks on both sides of the river as well as a calendar of events and programs that drew approximately 803,433 visitors people in 2023. In developing its current strategic plan, Riverfront streamlined its mission to focus on its roles as guardian of the river and its parks and as catalyst for cultural and educational engagement through high quality artistic/cultural events and recreational programs.  
The organization offers free, regular weekday programming like health and fitness activities, concerts, movie nights, cultural festivals and the Hartbeat Music Festival. The rowing and adventure programs are fee-based.  Major events this summer include Summer Pops at Great River Park, Riverfront Food Truck Festival, Taste of the Caribbean & Jerk Festival, Jimmy Buffet tribute band, Shakespeare performance, Eagles tribute band, Gospel Fest and Dragonboats and Asian Festival, 

Last year the foundation awarded Riverfront $7,500 to support its 2023 Hartbeat Festival, a partnership between Riverfront Recapture and the Professors of Sweet Sweet Music (POSSM). Unfortunately due to extreme weather the event was canceled and Riverfront returned the grant funds. Riverfront plans to move the event from September to June 22 this year and is requesting $10,000 in funding. The event will once again focus on Hartford’s local music scene featuring Connecticut-based musicians who compose their own music and lyrics as well as a few up-and-coming performers. 
More than 100 artists applied to perform at this year’s event. 26 artists will perform including Javier Colon, who won the first season of The Voice. Performers are selected based on their talent, genre, connection to the area, and commitment to playing within a limited budget. Confirmed artists range in genre from jazz, R&B, blues and blues/rack, indie rock, soul, hip hop, folk, powerpop and more. The free, all-day event will be held from 11:00am to 9:00pm on three stages – upper plaza, main stage and acoustic/small groups on the CT Science Center plaza. This will allow for a rotation of bands so at least one, if not two performances, are entertaining the crowds throughout the day. Riverfront anticipates 6,000 attendees.  
Riverfront has already distributed a press release detailing its offerings for the season. The event is included on Riverfront’s website and Facebook, as well as POSSM’s Facebook page. Facebook ads will run closer to the June event date. The festival will be shared to Riverfront’s email list via an e-blast series and shared with a range of media outlets. Signage will be placed in Riverfront’s parks prior to and during the event. Event rack cards also will promote the event. Riverfront also hopes to work with CT Public Radio on promotional ads or interviews. In addition, the performers will promote their concerts to their fanbases. 
Roberts’ funding will be allocated primarily towards artist performance fees, sound, lighting as well as staffing and promotion (but not portapottys, trash or insurance). The foundation’s support will be recognized on Riverfront’s website and social media pages, in Riverfront’s 2025 Annual Report, on the Hartbeat Music Festival webpage and related print materials, including the event banner and other event signage and in announcements at the Hartbeat Music Festival.  

Board ethnic diversity: 31%

Board personal contribution: 100%

Percentage of project budget requested: 14%
Recommendation: $7,500
In trying to reschedule the artists hired for the 2023 event for 2024, Riverfront found that a June date worked best, particularly Javier Colon. This aligned well with conversations the organization was having about moving the event to a spring date as a summer kick-off instead of a summer conclusion. 2024 also will be a return to a one-day event.  Riverfront tried a two-day event in 2022 but found it difficult to draw a large audience for both days, especially on Friday when many people were still working remotely outside the city. Overall attendance for the combined HartBeat Festival and Food Truck Festival (with Roberts-funded entertainment) was a respectable 8,615. Feedback was positive with 80% responding that the event reflected a strong sense of community. While expenses came in 13% over budget, income exceeded budget by 16% leaving a nearly $4,000 surplus.  

This will be our 5th time funding this event and I think we should consider something else, if possible, in 2025.  
Priors:

	Riverfront Recapture, Inc.
	2023
	music
	$7,500
	Hartbeat Festival canceled/check returned

	Riverfront Recapture, Inc.
	2022
	music
	$7,500
	Hartbeat Festival

	Riverfront Recapture, Inc.
	2021
	music
	$7,500
	Hartbeat Festival

	Riverfront Recapture, Inc.
	2020
	music
	$7,500
	Hartbeat Festival

	Riverfront Recapture, Inc.
	2019
	music
	$7,500
	Hartbeat Festival

	Riverfront Recapture, Inc.
	2017
	music
	returned 
	Jason Isbel concert

	Riverfront Recapture, Inc.
	2016
	music
	declined 
	Riverfest concert

	Riverfront Recapture, Inc.
	2015
	music
	canceled 
	Guitars Under the Stars

	Riverfront Recapture, Inc.
	2014
	music
	declined 
	Riverfest

	Riverfront Recapture, Inc.
	2013
	music
	$7,500 
	Latin World Rhythms


Sonia Plumb Dance Company






                                        $8,500

The Sonia Plumb Dance Company (SPDC) was an active dance company from 1990 to 2000. After a 10-year hiatus, Ms. Plumb reformed the company in 2011. The company’s mission is to enrich and educate the community through innovative modern dance. The company realizes its mission through performance, education and community engagement. In addition to performing new works each year, SPDC offers several education and community programs including K-12 arts programs with Hartford Performs. Believing that exposure to dance can enhance learning and foster a lifelong appreciation for the arts, Plumb is committed to offering free/low-cost student matinees each season for those who do not have access to dance. Plumb has twice received the CT Commission on the Arts Fellowship for Artistic Excellence and the company has received two Ignition Grants from the Greater Hartford Arts Council.  

SPDC is requesting $8,500 to support the presentation of The Cure(d), a dance production that challenges the assumptions around neurodiversity and what it means to be understood. Set to the music and lyrics of the British rock band, The Cure, this 65-minute presentation is a dance story in which eight characters navigate their way through life by whatever means possible.  
The piece is at times poignant, provocative, light hearted, dark and undeniably deeply vulnerable.  Infusing pole dancing, aerial, modern dance and circus arts, The Cure(d) explores life, arching from teenage love to aging parents.  It is a cathartic dance for those caught in the middle of transformation, highlighting the unique abilities of those “outside the norm.” When language is no longer an option, there is only movement, music and silence.  The Cure(d) opens up the conversation that neurodiversity is not confined to race, economics or gender and it is often the underserved who lack the support needed for a fulfilling and stable life. 
SPDC will present The Cure(d) on May 17 and 18, 2024 at CT Public’s Community Venue on Asylum Street in Hartford. There will be two evening performances for the general public and one 45-minute matinee performance for neuro-diverse audiences. The dance events will be supported by dance workshops prior to the performances (Friday night for adults; Saturday morning for children) and open discussions with the artistic team after the performances.  Friday night’s open discussion will include a presentation, Neuro-Diversity in the Workforce: How Biological Differences Create Psyco-Social Issues, moderated by Sarah Raskin, Professor of Neuro-Science at Trinity College.  
General admission tickets are $10 to $35; $5 for college students. VIP tickets are $150 and access to a post-event streaming performance will be $15. Master classes and workshops have a suggested donation of $25, but no one is required to pay. SPDC anticipates 25 to 30 attendees for each workshop and 50 to 60 attendees for Dr. Raskin’s presentation. It expected 80 attendees at each of the evening performances and 50 to 60 attendees for the adapted matinee. 
The majority of Roberts’ funding will be allocated towards equitable rehearsal pay for eight dancers, 80% of whom are on the neurodiverse spectrum. Additional funds will cover lighting design, costumes, set and props and technical needs to adjust the space for the neurodiverse performance as well as the artistic director’s fee.  SPDC will promote this production with public service announcements through CTPublic, press releases to media outlets in CT, MA and NY, eblasts to its subscriber list of 900+ as well as to distribution through its partners and collaborators.  Additional promotion efforts will focus on printed postcards and posters, social media posts, reels,  paid and unpaid ads on Instagram, Facebook, YouTube and LinkedIn. Roberts support will be recognized on SPDC’s website, curtain speeches, printed and digital materials, banners and posters, press releases and e-blasts.  
Recommendation: $5,000 or Decline
Unfortunately, Sonia Plumb Dance Company has failed to deliver on its proposals for its last two Roberts-funded projects and has failed to notify me of problems as is a term of the grant. It staged six performances of The Pearl in May of 2022, not the 12 proposed. Attendance was limited to 40 per show due to Covid, but only 10 to 12 people attended each event which is far from the 360 estimated. They failed to submit a budget showing actuals in their final report and when I received the updated budget I can see why. Income was $9,147 ($7,500 was a Roberts grant) vs. a goal of $35,090; expenses, while decreased from the original $31,750 to $13,871 still left the company with a $4,700 deficit. 
I admire Sonia’s determination and grit, but I’m not sure she has the resources to deliver on this project. She currently is living in Vermont as caretaker to a parent with dementia. Fundraising continues to be a challenge. Roberts was the only foundation that approved a grant for The Pearl. Three others declined and a crowdsourcing campaign was abandoned. Perhaps the partnership will CT Broadcasting will help keep things on track, but I am not optimistic. On the bright side, I suggested Sonia combine her small board and small advisory board into one board and she embraced that idea. 
Priors: 

	Sonia Plumb Dance Co.
	2022
	dance
	$7,500
	The Pearl dance production

	Sonia Plumb Dance Co.
	2021
	dance
	decline
	Curving Into the Light

	Sonia Plumb Dance Co.
	2019
	dance
	5,000
	Penelope’s Odyssey

	Sonia Plumb Dance Co.
	2017
	dance
	5,000
	Dance of da Vinci

	Sonia Plumb Dance Co.
	2016
	dance
	7,500
	Fire or Ice

	Sonia Plumb Dance Co.
	2015
	dance
	5,000
	Odyssey

	Sonia Plumb Dance Co.
	2014
	dance
	3,000
	I See You/Privacy Settings

	Sonia Plumb Dance Co.
	2013
	dance
	3,500
	Shadow and Light

	Sonia Plumb Dance Co.
	2012
	dance
	3,500
	Water Wars sponsorship

	Sonia Plumb Dance Co.
	2002
	dance
	returned
	Production did not take place


TheaterWorks





                

         
          $25,000
TheaterWorks was founded in 1985 with the mission to provide Off-Broadway style professional theater to Metro Hartford audiences. It is committed to staging a unique repertory that addresses a broad variety of timely social issues. TheaterWorks has also had its hand in developing new works, including sending shows to Broadway, off-Broadway and to other regional theaters around the country. Since its founding, the organization has produced more than 150 plays and currently presents 150 performances each season. 
Prior to the pandemic, the company had an audience base of more than 5,000 subscribers and total individual attendance of approximately 36,000. With the lingering effects of the pandemic and patrons still hesitant to return to live, in-person performances, the current subscriber base is just under 2,300 with 25,000 individual attendances. According to industry standards a theater of TheaterWorks’ size based on seating capacity and budget size typically would have 1,800 to 2,000 subscribers, so all is not dire. Also post pandemic, TheaterWorks has reduced its season from five subscription shows (plus Christmas on the Rocks) to four subscription shows. It has shortened its run to 3+ weeks from five. This created a better work/life balance for the staff and the shortened season allows  the company to add events in the summer. This summer will see the return of WOODY SEZ and another Drag Festival. 
TheaterWorks is requesting $25,000 to support its production of Sandra by David Cale and directed by Obie Award winner Jared Mezzocchi (Russian Troll Farm) with creative content and video technology by Camilla Tassi (Lizzie and Fun Home). The one-woman show is scheduled to run live in the theater for three weeks from May 31 to June 23, 2024 with the possibility of one-week extension. TheaterWorks projects reaching 5,000 in-person viewers (88% capacity) and many more via streaming. An archival recording of the production will be available for virtual streaming.  Roberts funding will be used to cover a portion of the actor’s salary and various designers’ fees for production elements like set, projections, lighting, sound and costumes. 

An immersive production infused with projections, Sandra is a bold theatrical thriller in which Sandra seeks to find her closest friend, a young pianist and composer who has disappeared after a trip to Mexico. Sandra’s search uncovers a highly charged love affair and increasingly dangerous territory. The play, which features an original score, takes you on an immersive journey and asks, “What would you do for love?’
TWH went back to a subscription model last season in addition to selling single tickets.  Its subscriber goal is 2,500. Subscriptions range from $190 to $255. Single tickets range from value seating at $25 to the best center seats at $70 (a $5 increase). There is a $5 service fee and a $3 facility fee added to each ticket price.  

TheaterWorks has a solid track record of garnering publicity and critical reviews in all local outlets and national trade publications. TW’s season brochure is mailed to 14,000. For each production, TheaterWorks mails 17,500 postcards, distributes 100 posters and 5,000 playbills. TheaterWorks eblasts 19,000 patrons 15 times during the run for a total of 285,000 impressions. Sponsors are prominently acknowledged on all marketing materials, the theater’s website and on the stream. Roberts’ logo will be prominently featured in all marketing materials associated with the production including postcards, programs, eblasts, website and at the entrance to the theater. In addition, the foundation’s support will be acknowledged in the curtain speech. Theaterworks is also offering Roberts the opportunity to gift a full house to another non-profit.  
Board ethnic diversity: 31%

Board personal contribution: 100%

Percentage of project budget requested: 20% 

Recommendation:  $20,000

CLYDE’S was hailed as a great success by patrons and critic alike. Many houses were at capacity so TheaterWorks added an additional week to the run. Overall attendance for the incredible production was 4,125. Unfortunately they were unable to secure streaming rights otherwise attendance would have reached 1,000 or so more. There were 27 performances from July 7 through August 5, 2023. Ticket sales tallied $162,392, exceeding the sales goal by $11,000.  95% of audience members indicated they would recommend the play to friends; 5% had never been to TheaterWorks before. TheaterWorks partnered with Community Partners in Action’s Prison Arts Program and mounted an art exhibition in its gallery space. 

Priors:

	TheaterWorks
	2023
	theater
	$20,000 
	CLYDE’S

	TheaterWorks
	2022
	theater
	$25,000 
	Fun Home

	TheaterWorks
	2021
	theater
	$25,000 
	Zoey’s Perfect Wedding

	TheaterWorks
	2020
	theater
	$25,000 
	Lizard Boy converted to Streaming Season Sponsorship

	TheaterWorks
	2019
	theater
	$25,000 
	Fun Home converted to Mr. Parent

	TheaterWorks
	2018
	theater
	$25,000 
	Fully Committed sponsorship

	TheaterWorks
	2017
	theater
	$20,000 
	The Invisible Hand sponsorship

	TheaterWorks
	2016
	theater
	$20,000 
	Raging Skillet sponsorship

	TheaterWorks
	2015
	CNW
	$15,000 
	Raging Skillet by Jacques Lamarre

	TheaterWorks
	2015
	theater
	$25,000 
	Midsummer sponsorship


Windsor Art Center 







                                      $10,000
WAC opened in September of 2007 in the historic Freight House across from the Windsor Train Station, and has established itself not only as a cultural destination but also as a popular social venue in town. WAC hosts approximately six visual art exhibitions each year with a variety of supporting programs including concerts, artists’ talks, demonstrations and workshops, lectures, poetry reading and theatrical performances. WAC also manages the Windsor Art Center Studios which houses artists’ studios, classrooms and meeting space. This 2016 addition enhanced the Center’s capabilities as a resource for arts education. 

The Windsor Art Center is requesting $10,000 to fund its inaugural staging of the Connecticut River & Roots Festival.  Roberts approved a $5,000 grant for this event last year, but it was canceled when the headliner had to withdraw.  WAC returned the funding. This year, WAC is partnering with the Windsor Historical Society and First Town Downtown to present the event on Sunday, September 1 from 12:00pm to 6:00pm. The festival which will be held on the Windsor Town Green under a band shell-type tent that seats 300 people. The rain venue is 25 Central Street which holds 300 people in the lower level and 90 people in the upper level which is currently under renovation. Should the event be forced indoors, this space would not accommodate the vendors and displays WAC has planned.  
WAC’s vision for this event is to bring together artists, musicians and performers from across the state to celebrate Connecticut’s rich cultural heritage. The program will weave rich storytelling with quality performances that will impart a deeper understanding of the true history of roots and folk music.  The headliner, Jake Blount, is an award-winning interpreter of Black folk music. Based in Providence, RI, Blount plays the banjo, fiddle, electric guitar and synthesizer. He seamlessly merges centuries-old traditional songs with the trappings and techniques of modern Black genres. The “genrequeer” approach to the traditions has earned Blount high praise from Bandcamp, The New Yorker, NPR, The Guardian, Rolling Stone and more. Blount fashions an “Afrofuturist folklore” that blurs the boundaries between acoustic and electric, artist and medium, ancestor and progeny. The planning committee has secured a backup headliner should Blount cancel this year.
With the Steve Martin Banjo Prize, two International Folk Music Awards nominations and two first-place ribbons from Clifftop to his credit, Blount has performed at the Kennedy Center, Newport Folk Festival, the Library of Conress and NPR’s Tiny Desk. Blount also is a skilled educator and has shared his work at Yale, Berklee College of Music and the Smithsonian Institution. He makes regular appearances at music camps, most notably Earful of Fiddle Music & Dance Camp, offering hands-on instruction in fiddle and banjo. Blount will begin working towards a Ph.D. in Musicology and Ethnomusicology this fall at Brown University. WAC plans to hire four additional musicians/groups to perform hour long sets between noon and 4:00 with Blount taking the stage from 4:00 to 6:00pm. WAC is working with the CT Bluegrass Association to identify one performer. They have secured John-Manselle-Young hip hop performer for another slot and two others are TBD.  
WAC anticipates an audience of 300 with 150 paid; 50 comp tickets, 50 artist passes and 30 tickets for sponsors.  Ticket prices are $20 for general public and $15 for students, seniors and veterans but will be increased if WAC is unable to secure enough sponsorships. Roberts funding will be allocated towards Blount’s fees, audio/visual components as well as marketing costs.   
WAC will market the event through social media, postcards, email blasts, flyers and posters distributed throughout the community. WAC plans to engage local media and community calendars. Through its partnership with First Town Downtown, WAC will connect with the local business community for sponsorship and collaboration in the hopes to generate excitement, awareness and attract music enthusiasts and community members to the festival.    
Press releases will be distributed to local and regional newspapers and community calendars to publicize the festival. 

The Roberts Foundation will be prominently featured in all marketing materials including print, online and on-site announcements. The logo will appear on flyers, banners, posters, social media and the festival website. A program guide section will recognize the foundation’s support. Roberts name and logo will be included in press releases, media coverage and interviews.  
Recommendation: $5,000, but defer grant until Blount is under contract
Board ethnic diversity: 60%

Board personal contribution: 90%

Percentage of project budget requested: 38%

I had concerns about this event last year and it was canceled ultimately when the headliner, Jack Blount, dropped out. I am still concerned this year. WAC does not have a signed contract with Blount and his agent is holding off until Roberts funding is confirmed. WAC is prepared to move forward with a hip hop performer as headliner should Blount pull out again, but I am not sure this performer has quite the credentials that Blount has. I just wish that since this is WAC’s second attempt to stage this inaugural event, they were a bit more pulled together. I hope that the partnerships with the Windsor Historical Society and First Town Downtown will help plans solidify. 

Priors:

	Windsor Art Center
	2023
	visual art
	$5,000 
	CT River & Roots Festival canceled/returned

	Windsor Art Center
	2021
	visual art
	$4,000 
	Phyllis Small quilt show

	Windsor Art Center
	2019
	visual art
	$3,000 
	An Artist Selfe Self Portrait exhibition

	Windsor Art Center
	2018
	visual art
	$2,500 
	Local Color quilt exhibition

	Windsor Art Center
	2016
	visual art
	$1,500 
	Made in the Shade exhibition

	Windsor Art Center
	2015
	visual art
	$3,000 
	Two exhibitions

	Windsor Art Center
	2014
	visual art
	$3,000 
	Margaret Penn Collection

	Windsor Art Center
	2012
	visual art
	$2,000 
	EdJohnetta Miller quilt exhibition

	Windsor Art Center
	2011
	visual art
	$2,000 
	Anna Held Audette exhibition

	Windsor Art Center
	2011
	CNW
	$15,000 
	The River production


PROGRAM REQUESTS:  $5,000 and less

Connecticut Summerfest Inc. 




  


                           $5,000  

Connecticut Summerfest was founded in 2016 by Gala Flagello and Aaron Price while students at The Hartt School. As the first and only festival of its kind in the Hartford area, the annual CT Summerfest event brings together talented emerging composers with some of the country’s most inventive chamber music ensembles for a week-long artistic exchange culminating in nine world premiere performances. The festival stages nightly concerts of the highest caliber featuring three ensembles-in-residence and brand new pieces written by festival composition students.  
CT Summerfest just announced that they have received a record number of applications from composers this year – 110 applicants from 10 countries.  41% are BIPOC and 47% are gender diverse.  Nine composers will be selected though a competitive process and will gather at The Hartt School from June 6th to the 12th for a week of rehearsals, private lessons and seminars as well as well as a concert series that is free and open to the public. 
This year, CT Summerfest will feature three incredible ensembles: Nois, Haven Trio and Black Moon Trio. The composition faculty members are Ivette Herryman Rodriquez, Gilda Lyons, Jeff Scott and Christopher Theofanidis. They will each provide a private hour-long lesson with every festival composer and teach a one-hour seminar during daytime activities.  They will speak at evening concerts when their pieces are performed. The first three concerts are scheduled at 8pm on June 7 and 8 and 3pm on June 9, and will showcase each of the ensembles-in-residence. The final concert on June 11 is an Evening of Premieres, during which the nine works by festival composers are brought to life. 

All four concerts are free to attend and CT Summerfest anticipates 700 views between its in-person and livestream audiences (150 in person and 550 online). Promotion efforts will focus on social media with targeted ads and regular posts to keep audiences engaged. E-mail newsletters will be distributed to donors, festival alumni and university professors. For the concert series, marketing campaigns will include photos and videos from the previous season as well as materials highlighting the upcoming resident artists and composers who can share these posts with their own circles. Flyers will be distributed to community centers, local businesses, libraries, etc. in downtown Hartford, Blueback Square, Bishops Corner, West Hartford Center and in neighboring towns. CT Summerfest hopes to secure interviews on traditional radio like WWUH, WMNR and WHUS as well as internet-streamed radio shows.  
Roberts’ funding will once again support hiring Kinsmen Sound Studios. Founded by alumni from The Hartt School, Kinsmen Sound Studios will record, edit and livestream the concert series as well as provide festival composers with professional video and audio recordings. Their expertise will ensure that festival composers receive polished recordings that bolster their portfolios and that audiences get to enjoy high-quality concerts streamed online. Support from the Roberts Foundation will be recognized in the festival concert program booklet, on the website and on social media platforms as appropriate.  

Board ethnic diversity: 25% (was 0 last year)
Board personal contribution: 75%

Percentage of project budget requested:  11%
Recommendation: $5,000

CT Summerfest premiered nine new chamber music pieces during its 2023 concert series. 150 people attended the live concerts and another 400 watched online, slightly under estimates. Financially, the festival did well.  Fundraising exceeded goal by 36% and although expenses came in 10% over budget, CT Summerfest concluded with a $12,692. This will be a third time funding Kinsmen production support and I suggest asking CT Summerfest to apply for something else next year.  
Priors: 

	Connecticut Summerfest
	2023
	music
	$5,000 
	Kinsmen production support

	Connecticut Summerfest
	2021
	music
	$5,000 
	Kinsmen production support

	Connecticut Summerfest
	2020
	music
	$5,000 
	International Contemporary Ensemble

	Connecticut Summerfest
	2019
	music
	$5,000 
	Quince Ensemble residency

	Connecticut Summerfest
	2018
	music
	$5,000 
	Acropolis Reed residency


Trinity College 




                



              $5,000
200 years ago, Episcopal Bishop Thomas Church Brownell assembled an interdenominational group to petition the Connecticut legislature to establish a college. Later that year the governor signed a charter establishing nonsectarian Washington College, named to honor the country’s first president. Hartford residents contributed $20,000 to secure that the school would be built in Hartford instead of New Haven or Middletown. The college held its first commencement in 1827 and in 1845 the college’s name was changed to Trinity to avoid confusion with four other similarly named institutions.  

Today Trinity College is home to 2,200 students from 82 countries and 48 states. 49% of the students are female; 23% are domestic students of color.  60% of students receive financial aid and in 2022 Trinity was awarded a Schuler Access Grant which will provide $20 million in financial aid for students who are Pell-eligible or undocumented. The college also serves as a cultural resource to Hartford. Throughout the year, the school hosts events, programs and resources that are open to the public, most free of charge.  

Trinity is requesting $5,000 to support We Are Destroying Ourselves: A Dance Wrecking – a dance project produced by choreographers and Assistant Professor Rebecca Pappas. The performances will literally and metaphorically stage a conversation about race, gender and dance history. Professor Pappas will partner with guest choreographers of color to reimagine a volume of her dance, My Body as the Topic Coming Around Again, using a technique called dance wrecking. The guest choreographers have not yet been finalized but Professor Pappas is in conversations with Deborah Goffe, Joya Powell and Sidra Bell – all highly regarded dancers and choreographers.  The dancers are artists that Professor Pappas has worked with for several years. 
The performances, which are scheduled for June 21 and 22 at 8:00pm and the 23rd at 2:00, will be held at Hartford Dance Collective’s venue in Parkville Sounds. Each show begins at 6:15 (Friday/Saturday) or 12:15 (Sunday) with a 90-minute “open wreck,” which is like an open rehearsal, followed by a performance of the original and wrecked works and an artist’s talk. Each performance will be unique and will question dance traditions, expose audience to the choreographic process and model practices of decolonization, i.e. to free modern dance from the cultural effects and attitudes of colonization. Wreck It! master classes will be held on Wednesday, June 19 at 6:00pm; Saturday at 10:00am and 12:00pm and Sunday at 10:00am.
Ticket prices run from $5 to $35 sliding scale. A package discount for all three shows is under consideration. Attendance is estimated at 75 per performance for a total of 225. Trinity estimates that ticket revenue will bring in $4,800. Roberts funding will be allocated towards performer fees and lighting design fees. The $5,000 from Roberts will be used to match a $5,000 New England State Touring Grant which must be matched.  

Marketing efforts will include press releases to local papers, a preview of the project at Real Art Ways Cocktail Hour, posters distributed around Hartford, targeted social media advertising. The Roberts Foundation name and logo will be included on all publicity materials, on the project website and in programs and handouts for the event.  Trinity and HDC also will co-sponsor dance workshops with Rebecca Pappas and each of the three invited “wrecking” artists. HDC serves 200 adult students per month. The workshops will introduce them to the “wrecking” concept.
Recommendation: $5,000 
Board ethnic diversity: 38%

Board personal contribution: 100%

Percentage of project budget requested: 48%

Last year Roberts funded Joy! Celebrating 200 Years of Trinity, Hartford and the Performing Arts.  More than 30 local students joined Hartford-area professionals and the world-class performers from Tandy Beal and Company.  The three, free, evening performances were sold-out attracting an audience of 582 students and residents from across the area together to celebrate Trinity’s bicentennial. 58% indicated it was their first time attending the Austin Arts Center. 300 Hartford middle schoolers attended the matinee. The event came in 25% over budget but Trinity absorbed nearly all of the expenses. 
Priors: 

	Trinity College
	2023
	dance
	$7,500 
	Joy! Celebrating 200 Years of Trinity dance event

	Trinity College
	2019
	dance
	$7,500 
	Alwin Nikolais Dance Event

	Trinity College
	2017
	Capital
	$20,000 
	Media Arts Studio

	Trinity College
	2015
	music
	$5,000 
	Samba Fest

	Trinity College
	2014
	music
	$5,000 
	Samba Fest

	Trinity College
	2013
	music
	$3,500 
	Samba Fest

	Trinity College
	2011
	capital
	declined 
	New performance/rehearsal space


Summary of Lisa’s Recommendations:  
	Program Grants
	Request
	Recommended
	Approved

	
	
	
	

	Albert Schweitzer Organ Festival
	8,000
	8,000
	

	Capital Classics
	15,000
	10,000
	

	Elizabeth Park Conservancy
	6,000
	6,000
	

	Greater Hartford Festival of Jazz
	25,000
	20,000
	

	Hartford Dance Collective
	7,000
	3,500
	

	Hartford Jazz Society
	10,000
	7,500
	

	Out Film Festival
	7,500
	5,000
	

	Riverfront Recapture
	10,000
	7,500
	

	Sonia Plumb Dance Company
	8,500
	5,000
	

	TheaterWorks
	25,000
	20,000
	

	Windsor Art Center
	10,000
	5,000
	

	
	
	
	

	Connecticut Summerfest
	5,000
	5,000
	

	Trinity College
	5,000
	5,000
	

	
	
	
	

	
	
	
	

	Total Program Grants Requested 1Q
	$142,000
	$107,500
	

	Total Recommended
	
	
	

	Budget This Quarter
	$80,000
	
	

	Budget Remaining (Program & Capital)
	$316,000
	
	

	
	
	
	


Brave to be what it was along with the great coverage we had on CT Public 
Radio and the Hartford Courant. Karen Jones who began as our Marketing 

and Communications Manager this past year is well-honed and truly skilled 

to join Tracey in getting the word out and building audience interest and 

attendance. Suzi Jensen, our part-time programming associate has been 

maximizing our social media as a platform presenting who we are and what 

we do and we have seen tremendous growth in our Facebook and Twitter 

activity. There is no doubt that we have a 4rst-rate team that is meeting 

expectations for this work. 

7.  I've opening the budget on my laptop and phone and both times it

is a blank document.  Could you please resubmit the project budget?  T
