ROBERTS FOUNDATION FOR THE ARTS
Summary of Grant Proposals for Consideration
June 17, 2025


2025 Program Grant Budget Remaining:		$264,500

2025 Capital Grant Budget Remaining:		$           0

2025 Program Budget 2Q:				$110,000

Total Program Requests 2Q:			$152,000



PROGRAM REQUESTS:  $5,000 AND ABOVE


ActUp Theater			  					           	 	                         $25,000
Founded in 2015, ActUp Theater, Inc. (AUT) provides theatrical productions and educational programming, presented by predominantly African American/Black performers, production staff and teaching artists that reach more than 4,500 community members who are traditionally underserved by cultural activities in Hartford.  

ActUp Theater provides a uniquely diverse and immersive experience for the next generation of storytellers. Their work contributes to the vitality of the region by increasing arts equity and providing opportunities for diverse community members to experience performance as both participants and audience members. The company’s shows allow youth and community members of color to witness and enjoy representation on the stage; 95% of cast and crew members identify as people of color. ActUp Theater’s key programs include:
· Main Stage Productions – professionally produced theatrical productions twice a year such as Dreamgirls, Hairspray, Cinderella, and The Wiz.
· ActUp Theater Arts Academy – high quality arts instruction and training in an intensive youth arts learning program which focuses on music, storytelling, dance, singing, creative writing and acting.
· Activate – interactive leadership and empowerment workshops that provide participants with the opportunity to learn more about themselves and the impact they want to make in the world.
· PopUp with a Purpose – mini performances at community sites and events that present song, spoken word, and dance with message focused around social justice activism.  

ActUp Theater is requesting $25,000 to support its Professional Teaching Artists Engagement Program. These artists work the young people in its ActUp Theater Arts Academy through the next school year as well as through masterclasses for the wider community (youth and adults). The artists provide unique opportunities for participants to learn and become more experienced with acting, singing, dance and other disciplines through engagement with professional artists of color. These sessions, which would not otherwise take place in the community, may inspire them to be among the next generation of artist and storytellers. 

AUT anticipates that more than 100 young people and 20 adults will participate in at least 50 arts education sessions provided by the teaching artists in the 2025-26 program year. The cost of participating in the four-week summer program (for 50 students) is $125 per week for five days of instruction. Some participants receive discounts based on need.  Afterschool sessions (for 25+ students) are provided at no charge. Fees for masterclasses (for 25+ young people and 20+ adults) range from $50 to $200.

Board ethnic diversity: 75% Black 25% White/Latino
Board personal contribution: 100%
Percentage of project budget requested: 26% 

Recommendation:  $5,000 – check payable once the artists are identified and bios submitted.  
This is ActUp’s first application to the Roberts Foundation and typically the board approves a small first-time grant to a new applicant. The program has a 10 year track record of success and the Professional Teaching artists 


Engagement Program is central to the organization’s mission of mobilizing the power of the arts in the community and brining high-quality arts instruction and training to young people and adults in Hartford.  

Priors: None



Albert Schweitzer Organ Festival  					           	 	                           $5,000
Founded in 1997, The Albert Schweitzer Organ Festival of Hartford (ASOFH) features an annual national competition for high school and young professional organ students. The competition was based on the original organ competition in the Netherlands founded in 1979 and named for the renowned Dr. Albert Schweitzer, an accomplished organist who brought his organ by canoe to his hospital in Africa. 

Originally sponsored by the First Church of Christ in Wethersfield for 17 years, the Festival reorganized in 2013 as a 501(c)3 and formed a relationship with Trinity College. In 2018, after a strategic review process, the organization decided to alternate years between its two divisions (high school and young professionals) to allow more finalists to compete. 

ASOFH’s 2025 festival will focus on high school competitors.  The competition and two related concerts will be held at Trinity College Chapel on Friday, September 26 and Saturday, September 27. Jacob Gruss, who won First-Prize at ASOFH’s 2024 Young Professional competition will give a recital Friday evening. The high school competition will take place Saturday morning with three finalists competing for $15,000 in prize money. The closing Festival Concert will be Saturday evening at Trinity College Chapel at 7:30pm. It will feature Artistic Director Christopher Houlihan on organ. The program will include Music for Organ, Choir, Percussion and Harp, featuring Leonard Bernstein’s Chinchester Psalms.  Gabriel Lofvall will conduct. Guest performers include Chorus Angelicus and Gaudeamus from Torrington, The Trinity College Chapel Singers, Hartford, The Scola Cantorum of the Cathedral of Saint Joseph and the Choirs of St. James Church, West Hartford.  

ASOFH is requesting $5,000 to pay the costs of the musicians for the concert – Gabriel Lofvall, a harpist, a percussionist and the 15 singers from Scola Cantorum which currently totals $6,500. The other choruses do not charge. Houlihan’s performance is covered by Trinity College. The 2025 ASOF Festival – both the competition and the two concerts – is free and open to the public. ASOFH anticipates an audience of 50 people for the competition and Friday night’s recital and an audience of 200 people for the Saturday night concert. Trinity Chapel holds 210. 

The organization will advertise in The American Organist Magazine and The Diapason, two of the largest national publications for organists. ASOFH also will post the event on all area on-line calendars, send out press releases and send multiple e-blasts to the community of organists and organ lovers. Additional flyers and posters will be distributed to area churches, colleges, libraries and other facilities. Roberts logo will be prominently displayed on all print and online publications, as well as on ASOFH’s website and eblasts. 

Board ethnic diversity: 27%
Board personal contribution: 100%
Percentage of project budget requested: 9% 

Recommendation:  $5,000
Last year Roberts funded the two world-class concerts associated with ASCFH’s Young Professional Competition at Trinity College Chapel. The concerts featured Jacob Gruss, a senior at The Juilliard School, who won the 2024 Young Professional Division and the acclaimed Christorpher Houlihan as soloist on organ with the Hartford Symphony Orchestra, conducted by Carolyn Kuan. The program was thrilling, and the chapel overfilled capacity at 230. The organization raised $95,476; a small increase over the $93,000 budget and managed expenses to revenues raised.    

Priors:
	A. Schweitzer Organ Fest
	2024
	music
	 $8,000
	2024 Festival Closing Concert with HSO

	A. Schweitzer Organ Fest
	2023
	music
	 $2,500
	2023 High School Competition

	
	
	
	
	

	A. Schweitzer Organ Fest
	2022
	music
	$10,000
	2022 Organ Extravaganza Concert

	A. Schweitzer Organ Fest
	2019
	music
	$3,500
	2019 Festival/High School Competition

	A. Schweitzer Organ Fest
	2018
	music
	$2,500
	2018 Festival

	A. Schweitzer Organ Fest
	2017
	music
	$2,500
	2017 Festival

	A. Schweitzer Organ Fest
	2016
	music
	$2,500
	2016 Festival





Artists Collective 									                              $8,000
The Artists Collective was founded in 1970 by NEA jazz master Jackie McLean, an internationally acclaimed alto saxophonist, and his wife, dancer Dollie McLean. Since its inception, the organization has been a driving force in jazz education and African culture preservation. Over the years, the Collective has provided arts education to thousands of students and showcased the talents of renowned artists of the African Diaspora. As a community-based arts and cultural institution in Hartford’s north end, the Artists Collective offers diverse dance, music, theater, and visual arts programs.  The organization provides after-school programs, dance classes and specialized workshops to empower youth with artistic skills and promote cultural awareness. Its commitment to jazz education and preserving African culture sets it apart as a unique multi-arts organization in Connecticut.  

The Artists Collective is requesting $8,000 to support a concert by Yunie Mojica’s Hey Love…Collective. This immersive, multi-disciplinary music performance weaves together jazz, rhythm and blues and hip hop. Mojica plays the saxophone and is accompanied by percussion, vocalist and New York DJ OOOChild. This free concert will be held on Thursday, October 30, 2025 at 7:00pm. Artists Collective anticipates an audience of 150 people. 

Instrumentalist and Grammy-nominated composer Yunie Mojica was born in Hartford and raised in Windsor. Being both Puerto Rican and Dominican, she grew up in a house where salsa, merengue and Latin Jazz were always present. Mojica started her musical journey by playing the clarinet and her first experience with jazz and the alto saxophone began in high school. She continued her studies at the Hartt School of Music and the Jackie McLean Institute of Jazz where she earned a B.A. in Music Management with Jazz Emphasis. During those years she experienced being both a student and instructor for the Youth Jazz Orchestra at the Artist Collective.  

Throughout her college and professional career Mojica has opened for jazz masters, including Curtis Fuller, Randy Weston, and Hank Jones. She has performed alongside her mentors and professors of the Jackie McLean Institute, Rene McLean, Nat Reeves and Steve Davis. She has had the pleasure of studying with alto saxophonist Kris Allen, multi-reed instrumentalist Rene McLean, Jimmy Greene, and Abraham Burton. She worked at Jazz at Lincoln Center in the Programming & Concert Administration department where she was given the opportunity to travel to New Orleans to produce and coordinate musical events featuring Elis Marsalis, Don Vappie and many other musicians native to the New Orleans area. Mojica has also worked and performed with jazz masters such as Charlie Persip and Valery Ponomarov. She currently serves as the Programming and Partnerships Manager for the City Parks Foundation’s SummerStage and Charlie Parker Jazz Festival in New York and hosts a podcast titled Make Jazz Trill Again. 

Roberts funding will be applied towards nearly all the expenses including the artists’ fees, sound and lighting technicians, marketing/promotion, photography, video recording and staffing support. The Artists Collective will promote the concert on its website and social media accounts. Email blasts will be sent to its database and flyers will be sent to other arts organizations to cross promote the concert. Posters will be distributed and notices will be sent to local online arts and events calendars. Roberts’ funding will be recognized in all promotional materials and press releases as well as in social media platforms, program brochure and curtain remarks. 

Board ethnic diversity: 19% Caucasian and 81% African American and Caribbean
Board personal contribution: 88%
Percentage of project budget requested:  89%
 
Recommendation: $8,000
I am happy that we finally have the opportunity to fund The Artists Collective again. The organization has struggled for the past several years and hired Kimberly Kersey as its new executive director in 2023. Kimberly was recently ED 

at The Amistad Center for Art and Culture and has the resources and skill set Artists Collective needs to turn things around, but is finding it a challenge.  

We lasted funded The Artists Collective in 2021 when it streamed a concert by the Clifton Anderson Sextet for its 13th annual Jackie McLean Memorial after a five month delay. Although only 66 tickets were sold, the Collective managed a small profit of $1,700. The Artists Collective did not stage its annual Jackie McLean Memorial Celebration in 2022 and we ultimately denied their request in 2023 due to a questionable application and the organization’s continued struggles. Typically we don’t fund 89% of a project budget, but since this grant request is on the small side and we haven’t funded the Collective in a while, I am recommending the full amount requested.   

Priors: 
	Artists Collective
	2023
	music
	 declined
	2023 Jackie McLean Memorial concert

	Artists Collective
	2021
	music
	 $10,000
	13th Annual Jackie McLean Memorial streaming

	Artists Collective
	2020
	music
	 $10,000
	12th Annual Jackie McLean Memorial concert

	Artists Collective
	2018
	music
	 $10,000
	11th Annual Jackie McLean Memorial concert

	Artists Collective
	2017
	music
	  $5,000
	Randy Weston concert

	Artists Collective
	2016
	music
	$13,000
	Larry Willis Quintet

	Artists Collective
	2015
	theater
	$15,000
	Black Wall Street production support

	Artists Collective
	2014
	music
	$15,000
	7th Annual Jackie McLean Arts Festival

	Artists Collective
	2013
	theater
	$10,000
	6th Annual Jackie McLean Arts Festival

	Artists Collective
	2010
	theater
	  $7,500
	2 theater productions

	Artists Collective
	2007
	CNW
	  denied
	Jimmy Greene commission





CREC/Greater Hartford Academy of the Arts                           	                             	         $7,500
Founded in 1985, the Greater Harford Academy of the Arts was one of the region’s first inter-district magnet schools and offered a half-day program to area high school students with an affinity for the arts. In 2000 the Academy relocated to the Learning Corridor’s campus and then in 2007, when the Learning Corridor Corporation was dissolved, GHAA became one of CREC’s magnet schools.  

The Academy operated with both a full and half day program for a decade, but in 2019 the half day and full-day programs separated. The full day program (not subject to this grant) focuses on arts and academic integration and discovery within a traditional comprehensive high school curriculum at the Colt-Gateway complex. The half day program, located at the Learning Corridor, continues as a premiere pre-college, pre-professional arts program specifically developed for high school students. Classes are Monday through Thursday from 1:00 to 4:15. The school is dedicated to providing rigorous arts training through a comprehensive curriculum of 200+ arts courses in dance, design and theater production, music (vocal and instrumental), musical theater, theater and visual arts. Approximately 227 students attend the half-day program from 41 Connecticut towns. 15 of the students are from Hartford which is an unfortunate reduction from 27 last year. GHAA attributes this to the fact that high school students now were middle schoolers during Covid and weren’t exposed to the arts through virtual classrooms, plus HPS will allow only students at Bulkeley high school to attend GHAA.  

CREC/GHAA’s half-day program is requesting $7,500 to fund its 2025 Choreographers’ Showcase which will feature acclaimed dance company, Pilobolus. Each year the Choreographers’ Showcase brings professional choreographers from New York, Connecticut and beyond to work with Academy students in creating an evening of dynamic and varied dance pieces. The guest artists bring unique aesthetic and their distinctive backgrounds to the project which inform, develop and expand the students’ artistic perspectives. Choreographers impart professional expectations and real work experience to the Academy’s unique pre-professional training program and prepares students for professional careers in dance.  

The school contracts up to six professional choreographers – each of whom works with dance faculty and 20 to 25 students. Typically, students audition for the guest choreographers in May and each choreographer serves 

as an artist-in-residence for one week during August. After the students learn the piece, they rehearse under the direction of the Academy dance faculty. The choreographers return during September and again are in residence during the second and third weeks of October for rehearsals and performances. The project provides an 
exceptional opportunity for the participating dancers to create an evening of dynamic and widely varied dance pieces. In addition to the performers, five to 10 students participate as stage managers, costumers, stage crew and in other design and production capacities.  

For 2025, the GHAA students will work with these five dance companies/choreographers: 

· Pilobolus – Founded in 1971 at Dartmouth College, Pilobolus has tested the limits of human physicality to explore the beauty and power of connected bodies. Today the internationally renowned company is based in Washington Depot, CT. Pilobolus is one of the first companies to be part of Choreographers’ Showcase when the Academy moved to the Learning Corridor in 2000.  

· Ballez – Founded in 2011 by genderqueer trans choreographer Katy Pyle, Ballez is creating a radical reformation of ballet culture, aesthetics and representation that is more inclusive for members of the LGBTQ+ community. The company is based in Brooklyn, New York.  

· Dance Heginbotham – New York-based contemporary choreographer John Heginbotham reached out to the Academy based on the experience of past guest artist Brandon Cournay, who is currently the company’s Executive Director and Producer. John will be creating a new piece for the students. 

· Justice Dance Performance Project – Formerly the Judy Dworin Performance Project, JDPP bridges the boundaries of art and social justice through dance-theater performance and multi-arts programming as a catalyst for positive chance. The Hartford-based company has performed its award-winning work throughout the U.S. and Europe.     

· The Hartford Dance Collective – HDC features three GHAA alumni. The company curates performances in unique settings and features female choreographers from across the nation. HDC manages the annual Hartford Dance Festival in Elizabeth Park with 25 performing groups, the largest free dance festival in Connecticut. CREC hopes HDC will perform an excerpt of Oldest Daughter which Roberts funded last year.  

· The show also will include a piece choreographed by a yet-to-be-selected current senior in the program who will teach their piece to students in August before going off to college. 

A student matinee will be held on Thursday, October 23 in the afternoon. This is a free performance for approximately 280 high school students from Hartford and surrounding towns and includes a 15-30-minute talk back providing the audience the opportunity to discuss the work with the performers, directors and choreographers. A public performance will be held on Saturday, October 25 at 7:30pm. This is a ticketed performance for a projected audience of 275 to 300 patrons (80 to 100 comp tickets to students’ families). Tickets are priced $5 (student/senior) and $15 (adults). Students also will perform some of the pieces throughout the school year and thus increase their audience reach both locally and nationally. 

GHAA will utilize press releases, Social Media, online calendar postings, local poster distribution, email invites and invites to dance studios, flyers and information distributed to college programs and internal marketing to CREC employes. As their social media accounts have grown, GHAA also uses digital ads and continues to gather information for future marketing through its audience survey. While the school tries to get local press coverage, it continues to be a challenge.  

Roberts’ funding will be allocated towards fees for the guest artist/choreographers as well as some production costs. The Roberts Foundation will be acknowledged and the foundation’s logo prominently displayed in all print, media releases and social media materials. The foundation also will be thanked publicly at all performances. In addition, instructors speak to students about the Roberts Foundation and how important philanthropy is, especially arts funding.   

Board ethnic diversity: 37.5% CREC does not select its board members; the participating towns select their representatives from local Board of Education members.  
Board personal contribution: 25 -70%, contributions are not required and not tracked
Percentage of project budget requested: 29%

Recommendation: $7,500
The Choreographers’ Showcase has become one of the premiere dance performances in Greater Hartford and draws members of the dance community statewide. It provides dance students with an immersive professional dance experience at the pre-professional level. For those students moving on to study performing arts in college, 
this experience of working with well-established artists helps set them apart from other applicants and enhances their resumes. 

Last year’s evening performance attracted an audience of 293 (down from 384 in ‘23), but GHAA believes this is due to the smaller cast size of students. The student matinee was attended by 278. Several of the pieces were performed at the school’s Make Art Change the World Benefit attended by 283. One of the pieces, Psalm by Jose Limon was accepted into an adjudicated concert at the National High School Dance Festival in Pittsburgh to an audience of roughly 1,000. Ticket revenue exceeded goal by $86 due to GHAA Hero tickets which generated $1,065 in donations. Earned and unearned revenue fell 10% of goal.  Although expenses came in 17% under budget, the organization ultimately saw a $10,000 (50%) loss.  Fortunately CREC funds a Production Budget by allocating a portion of the funds the sending school districts pays for its students and that covered the shortfall.  

Priors:
	CREC/GHAA
	2024
	dance
	$7,500
	Choreographers’ Showcase

	CREC/GHAA
	2023
	dance
	$7,000
	Choreographers’ Showcase

	CREC/GHAA
	2022
	dance
	$7,000
	Choreographers’ Showcase

	CREC/GHAA
	2020
	dance
	$5,000
	Choreographers’ Showcase

	CREC/GHAA
	2019
	dance
	$5,000
	Choreographers’ Showcase

	CREC/GHAA
	2018
	dance
	$5,000
	Choreographers’ Showcase

	CREC/GHAA
	2014
	dance
	$5,000
	Choreographers’ Showcase

	CREC/GHAA
	2006
	CNW
	Declined
	Commission by Thomas Shuttenhelm

	CREC/GHAA
	2005
	CNW
	Declined 
	Public sculpture by Ann Rosow

	CREC/GHAA
	2004
	educ
	$5,000 
	Community outreach photography proj





Connecticut Ballet							      	      		          $10,000                
Connecticut Ballet is celebrating its 45th season under the artistic direction of founder Brett Raphael. The company presents classical and contemporary repertoire at both Stamford Center for the Arts and The Bushnell Center for the Performing Arts. In addition, CT Ballet presents a popular free summer series around the state entitled Ballet Under the Stars in July which provides free access to live dance performance. The company now has more than 125 ballets in its repertoire, including eight full length productions.  In 1990 the company launched its Center for Dance Education which includes statewide educational assembly programs, in-school residencies and its Dance Exposure Project, a scholarship program for talented youth. CT Ballet reaches an annual audience of approximately 20,000, 60% of which is in the greater Hartford region.  

CT Ballet is requesting $10,000 to support its “Bring Back Live Music” campaign which would engage the Hartford Symphony Orchestra as live accompaniment for the company’s The Nutcracker performances at The Bushnell. CT Ballet’s production of The Nutcracker has become a fixture of the holiday season since its first presentation in 2022, especially with the departure of Hartford Ballet Theater. CT Ballet has staged its Nutcracker throughout New England and even the New York Botanical Garden. This production will feature 25 professional
dancers, 12 character actors/performers, four guest starts TBA, and 100 children in addition to 40 chaperones, 18 IATSE crew and 10 Connecticut Ballet production staff. The Nutcracker is one of two programs CT Ballet is 


performing at The Bushnell this season; the other was a ticketed event, Inspiring Women, staged May 3 and the upcoming free Ballet Under the Stars at Elizabeth Park in July.  

CT Ballet will stage four public performances in The Belding Theater on December 20th at 1:00 and 6:00 and the 21st at 1:00 and 5:00pm as well as one Share the Magic performance for approximately 750 Hartford Public 
School students on December 19. Tickets price points are $71.50, $91.50 and $105.50. CT Ballet hopes to attract a total audience of 3,100 which is 85% occupancy. Comps will be available to CT Ballet’s “ambassadors”. 

Roberts’ funding will be allocated towards the fee of $93,250 to hire 39 HSO musicians plus music director and symphony stage manager, music librarian, orchestra parts and scores for four performances and two rehearsals. 
This is a major budgetary expansion which CT Ballet plans to fund via a combination of contributed revenue and increased ticket sales. CT Ballet has raised $30,000 towards the HSO fee already. The company believes that 
over a period of two to three years, this investment will provide a major boost in overall Nutcracker revenues for The Bushnell performances. Interestingly, CT Ballet is not hiring a live orchestra for its Stamford performances.

CT Ballet has hired Buzz Engine to implement a large regional effort plan includes media ad buys, direct mail, posters, cross-marketing with other arts organizations, eblasts to Constant Contact key lists, radio and television appearances, community outreach promo performances, and ongoing social media posts throughout the fall of 2025. The company also plans a major announcement event in June 2025 and will host a booth at HSO’s Talcott Mountain series and at all Ballet Under the Stars performances (Wadsworth Mansion in Middletown in addition to Elizabeth Park). Roberts’ support will be recognized in all press materials distributed in the summer of 2025, in the season program book distributed to all audience members, on the company’s website as well as on theater lobby signage and in curtain remarks before each performance.  

Board ethnic diversity: 0% 
Board personal contribution: 75%
Percentage of project budget requested:  6%

Recommendation:  $10,000 but only if enough funds are raised to hire HSO and only HSO
We have had our issues with CT Ballet over the years.  Although the company is highly regarded and delivers an exceptional dance product, the artistic director is difficult and many question his commitment to Hartford.  The school is Stamford, the artistic director lives in Stamford, and the accountant is in Stamford. That being said, they do stage three events in Hartford and have an office in Hartford. Its nonprofit status letter is addressed to the Hartford office and its 990 also lists the Hartford office as its legal address. But many feel this is window dressing in order to secure funding from Hartford donors. Another area of concern is the board – only three active members and the artistic director is one of them and no diversity. I think we put them on notice that we will not accept an application in the future unless they have increased the board to at least five and that one, if not two, are from Hartford or Central Connecticut and that they add some people of color.   

Those concerns aside, this is an exciting opportunity which will bring the HSO back to The Bushnell to perform The Nutcracker and I recommend that we commit funding as long as they raised the funds required to hire the HSO and only the HSO.   

Priors:
	Connecticut Ballet
	2022
	dance
	declined
	Bushnell Nutcracker marketing expenses

	Connecticut Ballet
	2019
	dance
	$7,500
	Bushnell performance 

	Connecticut Ballet
	2018
	dance
	$7,500
	Bushnell performance 

	Connecticut Ballet
	2015
	dance
	declined
	Riverfront and Eliz. Park performances

	Connecticut Ballet
	2014
	dance
	$5,000
	Riverfront performance

	Connecticut Ballet
	2013
	dance
	$5,000
	Riverfront performance

	Connecticut Ballet
	2012
	dance
	declined
	Family Series at Wadsworth

	Connecticut Ballet
	2011
	dance
	5,000
	Riverfront performance

	Connecticut Ballet
	2009
	dance
	declined
	5th anniversary season in Htfd

	Connecticut Ballet
	2008
	dance
	$10,000 
	productions at Belding & Riverfront



Connecticut Museum of Culture and History						                      $10,000
Established in 1825 as the Connecticut History Society, the Connecticut Museum of Culture and History (CMCH) is the state’s official historical society and one of the oldest in the nation. CMCH collects and preserves books, documents, images, art and artifacts of Connecticut’s social, cultural and family history. Its collection is available digitally through the online catalog housed on its website and through the Connecticut Digital Archive at the University of Connecticut. CMCH serves more than 43,000 people annually at its Hartford campus and around the state through its research enter, school programs, group tours, public programs, exhibitions, special events, outreach programs and virtual programming.  

CMCH strives to serve ethnically, economically and educationally diverse audience by routinely updating existing programs and creating new ones in collaboration with community members at every stage of program development. In order to reduce the barrier of admission prices, CMCH offers opportunities for free or reduced admission to Title 1 and Priority schools, participates in the national Museums for All program and offers free admission through sponsored days like Free First Weekends. 

The museum’s Department of Cultural Sustainability’s purpose is to bring together living cultural heritage and the communities. As Connecticut’s official state folk and traditional arts program, the museum partners inclusively and equitably with cultural experts to create events that allow people to enjoy diverse forms of artistic excellence while also making sure that the audiences leave with a more nuanced appreciation for and understanding of those art forms’ rich cultural contexts.  

CMCH is requesting $10,000 to fund its 2025 Dia de Muertos and 2026 Lunar New Year Celebration which will showcase the artistic excellence of cultural communities and provide meaningful context for audiences to deepen their connection and understanding. The events reflect CMCH’s strategy of building meaningful partnerships with diverse cultural groups statewide to enhance community well-being. Both of the events are free to the public.

The Dia de Muertos Community Celebration will collaborate with Mexican community partners from Hartford and Wallingford to co-design an event that integrates vital music and dance performances. The Dia de Muertos Celebration will be held on November 1, 2025 from 11:00am to 4:00pm at the Connecticut Museum in Hartford. The performers will include Ballet Folklórica Alma de México, Mariachi Laureles del Monte and Mariachi México Antiguo. In addition, the event will include vendors, games for children, crafts and museum exhibitions. CMCH anticipates an audience of 800.

Through the Lunar New Year Celebration, CMCH will join with Asian American organizations to celebrate this important cultural holiday celebrated by many Asian Americans, while opening space for broader relationship-building within the broader Asian and non-Asian community. It will be held on March 7, 2026 from 12:00pm to 6:00pm. In order to accommodate growing audiences, the museum has moved this celebration to CT State Community College in Manchester, CT which will allow for adequate performance and table space for vendors. There is a long list of performers including:  JuLong Wu Shu Dragon Dancers; Hing Tinh Duong, a Vietnamese Lion Dance troupe based in Springfield; Hmong Sunshine & Hmong Girls dance; Ai Ping Tai Chi; New Haven Chinese Cultural Cooperative; Layavinyasa Kuchipudi dance and Carnatic music; Team Maanudam Parai drumming and folk dancers; Husky Bhangra, competitive dance team at UConn and DJ Ephraim Adamz, an audio visual experiential performance artist. In addition, the event will include vendors, games for children, crafts and museum exhibitions.  CMCH anticipates an audience of 900+.

Roberts’ funding will be allocated towards the artist fees. Any remaining funds will be used to offset expenses for promotion and staging. Promotion efforts will include features in its bi-annual magazine, press releases to media outlets and local online calendars, radio spots on CT Public, news websites, flyers and yard signs.  Blog posts and post-event coverage help sustain engagement. In addition, events are promoted via email to a distribution of 8,000, direct mail to 2,000, social media (1 million impressions) and boosted posts on the organization’s website.  

Roberts’ funding will be acknowledged in all media releases, promotional flyers, event signage and stage announcements as well as in its magazines and annual report. The logo will be featured in all promotional materials as well. Funders also will be acknowledged in stage remarks.   


Board ethnic diversity: 28%
Board personal contribution: 100%
Percentage of project budget requested: 22%

Recommendation: $7,500
In 2024, Roberts funded these two free-to-the-public events which attracted an audience of 900+ attendees each – significantly exceeding expectations. Both events were planned and co-produced with key community partners and featured cultural performances, activities and vendors and reflected strong collaboration and broad public engagement. Attendees represented diverse racial, ethnic and age demographics, reinforcing the events’ goals of cross-cultural connection and inclusive community celebration. The organization raised $48,120.63 and managed expenses to budget.  

Priors:
	CT Historical Society
	2024
	Visual art
	$7,500
	Dia de los Muertos & Lunar New Year 

	CT Historical Society
	2023
	Visual art
	$5,000
	Two concerts and Lunar New Year Fest

	CT Historical Society
	2021
	Visual art
	$3,100
	Dia de los Muertos production

	CT Historical Society
	2020
	Visual art
	$3,600
	Dia de los Muertos ofrenda video

	CT Historical Society
	2017
	Multi 
	$5,000
	Cultural Heritage Open House

	CT Historical Society
	2013
	Visual art 
	Declined 
	Digital Library Expansion

	CT Historical Society
	2012
	Visual art 
	Declined 
	Cats & Dogs: Artistic Inspirations exh

	CT Historical Society
	2009
	Visual art 
	$6,500
	Kellogg Brothers exhibition

	CT Historical Society
	2004
	Visual art 
	$10,000 
	2nd/2 year grant for Chapin furniture exh

	CT Historical Society
	2003
	Visual art 
	$10,000 
	1st/2 year grant for Chapin furniture exh





Hartford Performs									                      $10,000
Conceived in 2009, Hartford Performs was created as a community partnership between the Hartford Board of Education and the arts community to bring quality arts education free of charge to approximately 10,000 students in all of the city’s 31 PreK through Grade 8 schools. The organization became a stand-alone entity in July 2014 with a mission to introduce all Hartford Public School students to a broad spectrum of culturally diverse, quality arts experiences that advance student learning and deepen engagement in the community. Often, these programs are the first time students have witnessed a particular art form or visited a cultural venue. Every year, Hartford Performs provides more than 600 arts-based education programs taught by 79 immensely qualified and creative teaching artists who pair music, dance, poetry, visual arts and theater activities with science, math, social studies, English language arts and other subjects. These talented professionals deliver approximately 3,200 hours of arts engagement in the schools.

Hartford Performs is requesting $10,000 to underwrite the fees for six Connecticut-based professional artists of color who will deliver arts education programs in Hartford Public Schools during the 2024-25 school year. 90% of the students in Hartford Public Schools identify as people of color, but only 23% of teachers identify as BIPOC. Each of the programs are reviewed by certified art teachers to ensure artistic merit as well as developmental and cultural appropriateness. In addition, Hartford Performs requires that each artist include an arts-based learning target that students are expected to achieve. 

Based on the previous school year’s bookings, the proposed programs will reach a projected 2,000 students in in 80 to 100 classrooms. This is a decrease from the 2,250 students in 150 classrooms last year because of declining number of students in HPS and increase in class size. Also, HPS adopted a new literacy curriculum in 2024-25 using art as a vehicle to introduce new topics of study. HPS asked Hartford Performs to emphasize connections between the arts programs and the literacy curriculum. As a result, the artists Hartford Performs has chosen for this proposal align nicely with the literacy curriculum and they are confident they will be popular bookings. 

The artists are: 

· Masem Enyong introduces students to AfroBeat rhythms and dance, helping them create their own choreography. This two-visit program is geared to students in grades 1-8. 
· Chefiatooou Tokuo teaches a blend of West African dance and urban movement for students in PK-8.  
· Lance Kamau James teaches drumming techniques connecting music and rhythm with African culture. Program is accessible to students with special needs. 
· Tere Luna gives bilingual performances and workshops celebrating Mexican folkloric dance and commemorating Hispanic cultural tradition in classes Kindergarten through grade 8. 
· Rey Bermudez teaches salsa and explores the artistic, cultural and environmental characteristics of different regions and countries. By far the most popular program during the 24/25 school year. 
· L. Mixashawn Roxie performs examples of ‘American’ music – Indigenous, Afro Caribbean, Blues and Jazz – helping students understand how music reflects various ethnicities and nationalities.  

Roberts’ support will fund these individual artists who are the perennial favorites and are favored with multiple bookings each year. 85% of the grant will be paid to the teaching artists who deliver programming; the balance will support program management and evaluation. Teaching artists are generally paid $5 or $10 per student with a guaranteed minimum of 40 students. Not only do the students benefit from these interactions, but the artists do as well. These bookings are an important source of income and help them refine and exhibit their work.  Roberts’ funding will be recognized on Hartford Performs website, in e-newsletters and on its Facebook, Twitter, Instagram and Linked In social media feeds. 
work. 

Board ethnic diversity: 48%
Board personal contribution: 100%
Percentage of project budget requested:  47%

Recommendation:  $10,000
The seven teaching artists sponsored by the Roberts Foundation last year delivered a total of 49 programs to 2,269 students in 116 classrooms at 17 Hartford Public Schools over the 24/25 school year. This was a slight decrease from the 23/24 school year; however, school enrollment is down as well. The artists were: 
· Massem Enyong (Afro Beat Dance) who taught 367 students in 17 classes in PK, K, 2,4,5,6,7,8
· Chefiatou Tokou (Traditional African Dance) who taught 257 students in 15 classes in 1,2,3,5,6,7,8
· Tere Lune (Mexican songs and dance) who taught 131 students in 9 classes in grades 1 and 8
· Doll E Daze (African wrap dolls) who taught 107 students in 3 classes in grades 5 and 6
· Lance Kamau James (drumming techniques/ connecting music and rhythm with African culture) who taught 129 students in 6 classes in PK,4,5
· L.Mixashawn Rozie (International influences on “American” music) who taught 135 students in 6 classes in grade 5
· Rey Bermudez (Salsa and ) who taught 1,143 students in 60 classes in PK,K,1,2,3,4,5,6,8

Of the teachers who responded to the post-event survey, 100% reported that the experiences their students had helped them to think creatively and express themselves artistically. In addition, 100% responded that the programs helped students enjoy their time at school. 40% of the teachers also indicated that they will provide more opportunities for art in their classrooms, especially Latin music and dance. Last year Hartford Performs set a budget of $20,075 for the 23/24 school year but raised an impressive $36,960. As a result, the organization was able to quadruple Rey Bermudez’ bookings and double Chefiatou Tokou’s classes. I did ask why fewer classes were offered when significantly more money raised. Hartford Performs replied that average class size has gone up from 20.4 to 35.9 and that eight of the programs were offered to large assemblies which serve up to 150 students and pay at a $500 flat fee instead of the $5 per student fee.   

Priors:
	Hartford Performs
	2024
	educ
	$10,000
	Artist Residencies

	Hartford Performs
	2023
	educ
	$10,000
	Artist Residencies

	Hartford Performs
	2022
	educ
	$10,000
	Artist Residencies

	Hartford Performs
	2021
	educ
	$10,000
	Artist Residencies

	Hartford Performs
	2020
	educ
	$10,000
	Artist Residencies

	Hartford Performs
	2019
	educ
	$10,000
	Artist Residencies

	Hartford Performs
	2018
	educ
	$7,500
	Artist Residencies

	Hartford Performs
	2017
	educ
	$5,000
	Artist Residencies




Hartford Symphony Orchestra, Inc. 				          		                                    $25,000
Founded in 1934, HSO will be celebrating its 81st season this year. It is the second largest orchestra in New England and reaches more than 95,000 men, women and children annually by presenting more than 100 concerts including Masterworks, POPS!, Talcott Mountain Music Festival, Sunday Serenades, Discovery Concerts, Symphony in Schools, Musical Dialogues and more. Its community engagement programs serve more than 23,000 people in the Greater Hartford region. 

HSO seeks to deliver uniquely powerful and emotional experiences that lift and transform the spirit and create vibrant communities throughout the Greater Hartford area. HSO also is committed to making diversity, equity and inclusion a core value throughout the organization and continues to focus on breaking down barriers and finding new audiences by expanding its collaborative and community outreach. HSO has indicated it wishes to continue the Joyce C. Willis Artist in Residence program even without Roberts’ continued support and has contracted composer/arranger/violinist Curtis Stewart to perform at two concerts next season.  

Maestra Carolyn Kuan was named HSO’s 10th music director in 2011; the first woman and youngest person to hold this position. She has led the organization to new artistic heights with community-minded concerts and innovative programming. Kuan recently announced her plans to conclude her tenure with HSO at the end of the 2026/27 season. 

HSO is requesting $25,000 to support its 2025-2026 Masterworks Series, the cornerstone of HSO programming. This season will be a celebration of beloved classics, fresh perspectives, dazzling guest artists and dynamic collaborations. The concerts will highlight American influences, explore dramatic storytelling and incorporate innovative presentations and multimedia elements. In addition, the nine-event 2024/25 season features a compelling mixture of tradition and innovation for which Maestro Kuan has become known.  

· Gershwin, Marsalis & Bartok – September 26-28, 2025. Carolyn Kuan conducting. Featuring Jarrod    Briley on tuba.  Program:  Dukas The Sorcerer’s Apprentice; Marsalis Concerto for Tubist and Orchestra; Bartok Suite from The Miraculous Mandarin and Gershwin An American in Paris. 

· Beethoven & Sibelius – October 17-19, 2025. Viswa Subbaraman conducting. Featuring Drew Petersen on piano. Program: Beethoven Piano Concerto No. 3, Op. 37; Nielsen Helios Overture, Op. 17 and Sibelius Symphony No. 5, Op. 82. 

· Dvorak and Rachmaninoff – November 14-16, 2025.  Adam Kerry Boyles conducting. Featuring Tommy Mesa on cello. Program: Dvorak Cello Concerto in B minor, Op. 104 and Rachmaninoff Symphony No. 2, Op. 27. 

· Winter Dreams – December 12-14, 2025. Carolyn Kuan conducting.  Featuring composer Curtis Stewart, violin, currently billed as the Joyce C. Willis Artist in Residence. Program: Vivaldi/Stewart Seasons of Change, a reimagining of Vivaldi’s Four Seasons, and Tchaikovsky Symphony No. 1, Op13 Winter Dreams. 

· Romeo and Juliet: A Theatrical Concert – February 13-15, 2026. Carolyn Kuan conducting. Featuring Concert Theatre Works and Bill Barclay, director. This production, co-commissioned by the Royal Albert Hall and the Boston Symphony Orchestra, features live actors in costume, dynamic staging with sword fighting and music by Tchaikovsky, Berlioz, Prokofiev and Rota. 





· Pines of Rome – March 13-15, 2026.  Kalena Bovell conducting. Featuring Solomiya Ivakhiv on violin.  Program: Gabriela Lena Frank Apu; Mozart Violin Concerto No. 3, K. 216 Strassburg and Respighi Pines of Rome.

· Brahm’s Third – April 10-12, 2026. Carolyn Kuan conducting. Featuring composer Clarice Assad on piano.  Program: Berlioz King Lear, Assad FLOW, Concerto for Piano, Brahms Symphony No. 3 and Brahms Hungarian Dances No. 5. 

· Mendelssohn & Colorfast – May 8-10, 2026. Carolyn Kuan conducting. Program: Clyne Color Field (yellow, red, orange) and Mendelssohn Symphony No. 3 in A minor, Op. 56 Scottish. Presented in collaboration with the Wadsworth Atheneum. The first half of the program will feature images from the Wadsworth’s exhibit, Colorfast: The Story of Pigments and Dyes in Art set to music.  

· The Rite of Spring On-Screen – June 5-7, 2025. Carolyn Kuan conducting. Featuring Joyce C. Willis Artist in Residence composer Curtis Stewart on violin. Program: Strauss Death and Transfiguration, Dvorak/Stewart The Famous People, and Stravinsky The Rite of Spring (with film of Martha Graham’s 1990 ballet film). Curtis will reimagined Dvorak’s Slavonic Dances through African American musical traditions. 

All Masterworks concerts will take place in the Bushnell’s Belding Theater which seats 908. Pre-Concert talks will be held one hour prior to each show. Based on current attendance, HSO estimates 2,000 attendees per weekend for a total of 18,000. Single ticket prices range from $41.50 to 88.50 up from $35 to $69, last season.  HSO offers discount tickets for students ($10), and up to 20 free tickets per concert are offered through the Hartford Public Library. In addition, HSO offers walk up lottery tickets for seniors and Forte! offers individuals under 45 subscription packages of four concerts plus four pre-concert happy hours for $200. Discounted rates for group tickets, subscriptions packages and flex card plans also are available.  

To promote ticket sales, HSO uses weekly eblasts, Facebook, Instagram, LinkedIn, its website and printed concert guides as well as listings in the Metro-Hartford Alliance Newsletter and promotion via radio, TV and other local media networks. Marketing includes print and online advertising, direct mail campaigns, telemarketing and radio advertising for select concerts as well as collaborating with other community organizations in the Greater 
Hartford area. In addition, HSO staff provides a live feed of Maestra Kuan’s pre-concert lecture prior to each Masterworks performance on Facebook. This has proven to be a successful promotion vehicle. The orchestra distributes a pre-concert E-guide, Preludes, to 18,000 patrons to share the stories behind the music. An additional publication, Quarter Notes, is distributed to donors and sponsors. In addition, HSO publishes an electronic newsletter, Symphon E-News, to reach younger and more tech-savvy audience members. The orchestra also partners on advertising opportunities with the MetroHartford Alliance and, with its new comprehensive ticketing platform, HSO can cross promote with the Bushnell for an enhanced audience and user experience.  The orchestra also will promote the Masterworks series during the Talcott Mountain summer concert series. 

Roberts’ funding will be allocated towards the substantial costs of running this concert series by subsidizing musician salaries and associated musician expenses. The foundation will be recognized for its generous support through prominent recognition including signage at each Masterworks concert, logo placement in the Playbill and on the HSO website, in concert guides and weekly eblasts. Additionally the foundation will be recognized onstage at select concerts and throughout the season in HSO publications. 

Board ethnic diversity: 32%
Board personal contribution: 100%
Percentage of project budget requested: 1.5%

Recommendation: $25,000 pending submission of an updated final report and budget
Attendance at the Masterwork concerts continues to rebound. HSO reported this has been a highly successful season, marked by strong artistic achievement and community involvement. HSO also reports its most diverse 


audience to date with several sold-out performances, most notably Brahams First, All Tchaikovsky with Joyce C. Willis Artist in Residence Clayton Stephenson, Sirena Plays Sibelius and the one-night staging of the opera, 
Fire Up In My Bones. With two concert weekends remaining at the time of application, Masterworks has sold nearly 16,000 tickets towards a 20,000 goal. Still the organization stages these concerts at a significant deficit and while it has generated close to $600,000 in revenue, the overall Masterworks budget is $1.52 million budget. For 2025, ticket sales, grants and sponsorships account for possibly $753,800 which means the organization has to cover a nearly $770,000 deficit though its Pops!, Talcott Mountain and other programming.  

Priors:
	Hartford Symphony
	2024
	music
	$25,000 
	Masterworks Series

	Hartford Symphony
	2023
	music
	$25,000 
	Masterworks Series

	Hartford Symphony
	2022
	music
	$25,000 
	Masterworks Series

	Hartford Symphony
	2021
	music
	$25,000 
	Masterworks Series

	Hartford Symphony
	2020
	music
	$25,000 
	Masterworks Series

	Hartford Symphony
	2019
	music
	$25,000 
	Masterworks Series

	Hartford Symphony
	2018
	music
	$25,000 
	Masterworks Series

	Hartford Symphony
	2017
	music
	$25,000 
	Masterworks Series

	Hartford Symphony
	2016
	music
	$25,000 
	Masterworks Series

	Hartford Symphony
	2015
	music
	$25,000 
	Masterworks Series



 

Hill-Stead Museum 			 							           $20,000
Hill-Stead Museum (HSM), a National Historic Landmark, was the first architectural project of Theodate Pope Riddle, one of the country’s first female architects. Riddle also was a proponent of historic preservation and caretaker of the Pope family art collection which featured a stellar assemblage of French Impressionism.  Riddle’s father, Alred Pope, was at the forefront of the late-19th-century collecting movement and, contrary to his contemporaries, did not gift his collection to major art museums. Prior to her passing in 1946, Riddle willed the Hill-Stead as a memorial to her parents “for the benefit and enjoyment of the public.”  She directed that both the house and its contents remain intact, not to be moved, let or sold. Today, Hill-Stead is one of the nation’s few remaining representations of early-20th century Country Place Estates and stands alone creating the sense that a significant historical era is still relevant.  

Though an art museum of international renown with works by Monet, Degas, Manet, Cassatt and Whitler, HSM is first and foremost a cherished community haven and educational hub. For 78 years, HSM has remained relevant to modern audiences through engaging and memorable public programming and has served thousands of students and visitors through a vast array or public programs and superior educational opportunities. Since 2019, HSM has witnessed a steady growth in visitation, program participation and membership as a direct result of its arts and humanities focused offerings and its commitment to creating and fostering community connections. Annual attendance averages 63,000 with nearly two-thirds utilizing the grounds at no charge. Walk-in visitation from July of 2023 to June of 2024 was 28,352 (up 30% over the previous season) and 42,340 for the grounds only. 

In 2020 Hill-Stead launched a significant capital campaign, Hill-Stead: Bringing Art to Life, which transformed the estate’s historic barn into a new visitors’ center and exhibition gallery and bolstered its endowment. The new visitor center and gallery space opened in June of 2021. The Roberts Foundation committed $50,000 towards the exhibit space (the reception area is named for the Roberts Foundation), $20,000 towards the first major exhibition, Alfred Pope: An Evolution of Ingenuity and $10,000 to publish the companion book.  

Hill-Stead is requesting $20,000 to fund The Great Wave: Japonisme at Hill-Stead, a new exhibit that would showcase the Pope’s impressive collection of Japanese art as well as some selected loans. When Alfred Pope first visited Claude Monet in his Giverny home, he was immediately taken with Monet’s wall of Japanese block prints, and resolved to acquire his own collection by Japanese masters Hiroshige, Hokusai and Utamaro. This exhibit will explore the profound influence Japanese art and aesthetics had on cultural and artistic expression in 

the late 19th and early 20th centuries, especially on the works of Cassatt, Degas, Monet and Whistler. Through thoughtful pairings of the Pope’s pieces, which include 30 remarkable block prints, with loans of representative 
Old Masters, Hill-Stead will trace how Japanese compositional techniques such as cropping, flat color planes, high horizon lines and asymmetrical balance helped spur a revolutionary shift in Western art.  The exhibit’s visual journey offers more than art historical perspective, it also explores a moment of true cultural exchange featuring a wide variety of artworks, objects and textiles, when Europe’s fascination with Japan sparked a new creative vision that shaped the trajectory of modern art.

The exhibit will open in the new visitor center and gallery space December 11, 2025 and run through April 30, 2026 for a total of 107 total viewing days. The entrance fee of $20 for adults, $18 for seniors and AAA members, $15 for students and $12 for children 6-12 includes access to the exhibit.  Museum members and children under 6 are free. Hill-Stead estimates 3,000 attendees as well as school field trips.  

Hill-Stead will promote this exhibit through social media platforms (Facebook and Instagram), monthly eblasts, on-site programming fliers and ads in the popular quarterly Connecticut Explored magazine, online calendars, and press releases to a variety media outlets. If loans are secured from the Wadsworth Atheneum, Hill-Stead will collaborate on cross marketing efforts.  Roberts’ support will be credited in all promotional materials and platforms and referenced on wall text panels in the gallery and in the Executive Director’s remarks at the exhibition opening and related programs.  

Hill-Stead will use Roberts funding to restore and preserve one of Theodate Pope Riddle’s dresses which will be one highlight of the exhibition. This British-designed evening gown of multi-layered silk and tulle exemplifies the basis for this exhibition: Western admiration and adaption of Japanese aesthetics on artistic expression. The dress needs treatment by a professional textile conservator in order to be at its best and safe for display. In addition, funding is needed for professional framing in order to display the entirety of HSM’s woodblock print collection in the gallery. Any remaining funds will offset shipping and insurance costs.  

Recommendation:  $10,000
Board ethnic diversity: 16%
Board personal contribution: 100%
Percentage of project budget requested: 40%

Japanophilia is a solid, though little known part of Hill-Stead’s history. HSM’s Asian collections have received relatively little research and analysis compared to efforts devoted to its French Impressionist paintings. The curatorial staff is currently researching the nearly 60 decorative arts, textile and “souvenir” items amassed by the Pope and Riddle families beyond the 30 famed woodblock prints, to determine historical and societal context and meaning. Following the review, HSM will consult experts and scholars as needed to further enhance its understanding of these objects.

Japanese culture is flourishing, particularly among Millennial and younger generations – as evidence by a recent cover story in The New York Times Style Magazine. From anime and fashion to design and cuisine, the enduring appeal of Japanese aesthetics continues to captivate. In the past two years, HSM has witnessed unprecedented interest in this regard especially from art teachers and gaming enthusiasts to view HSM’s iconic print, Under the Wave off Kanagawa (The Great Wave). Hill-Stead will host our December meeting so the board can get a sneak peak of the exhibition.  

With Roberts’ most recent funding, Hill-Stead is now gearing up to launch its next major exhibition, a partnership with the New Britain Museum of American Art. The exhibit, Mary Cassatt: A Consequential Woman, will open in late 2026 and mark the 100th anniversary of Cassatt’s death. It will explore Cassatt’s artistry as well as the lesser-known aspects of her life, particularly her activism in suffrage causes and her passion for spiritualism and the 
supernatural. More importantly, the exhibit will pioneer a new model of regional museum exhibition where a single show will be presented simultaneously across two institutions.  





Priors:
	Hill-Stead Museum
	2023
	Visual art 
	$20,000
	Cassat/Degas exhibit research

	Hill-Stead Museum
	2022
	Visual art 
	$10,000
	Alfred Pope book publication

	Hill-Stead Museum
	2021
	Capital 
	$40,000
	3 & 4 installation Bringing Art to Life

	Hill-Stead Museum
	2020
	Capital 
	$30,000
	1 & 2 installation Bringing Art to Life

	Hill-Stead Museum
	2017
	Visual art 
	Declined 
	Goodspeed Costume exhibit

	Hill-Stead Museum
	2012
	Visual art
	$10,000 
	Defining the Art of Collecting exhibit

	Hill-Stead Museum
	2011
	Visual art
	$10,000
	Works on paper catalog, framing, etc.

	Hill-Stead Museum
	2007
	Capital
	$10,000 
	Final distribution – new outdoor venue

	Hill-Stead Museum
	2007
	Capital
	$15,000 
	Hill-Stead book – 2nd distribution*

	Hill-Stead Museum
	2004
	Capital
	withdrawn 
	Hill-Stead book – 2nd distribution*

	Hill-Stead Museum
	2004
	Capital
	$25,000
	Major book on Hill-Stead





Revision Content Fund								                             $6,500
The Revisionist Content Fund (RCF) was founded in 2019 by Emmy Award-winning filmmaker and educator Pedro Bermudez to strengthen film production infrastructure in the Greater Hartford area. The organization aims to produce community-driven film projects with excellence of process as the guiding force and advance storytelling that focuses on racial and socio-economic diversity as core values. The production house also serves as a collaborative for under-represented artistic voices from historically marginalized communities and seeks to increase the audience base for film and immersive productions made in Hartford.
 
Bermudez is dedicated to developing highly visible, culturally relevant productions in film, theater and immersive media. Most recently the Revisionist Content Fund helped bring the regional production of Sanctuary City, co-directed by Jacob Padron and Pedro Bermudez, to TheaterWorks Hartford. It also organized community outreach in support of the Wadsworth’s Styling Identities exhibit (sponsored in part by Roberts) and in 2023, RCF produced and premiered the immersive video installation Cuatro Bailes at the Bushnell’s Belding Theater which Roberts funded.  

RCF is requesting $6,500 to fund the production of a short film 15-20 minutes long based on the work of acclaimed writer Carmen Maria Machado. The author has generously granted the rights to her short story Mary When You Follow Her. The story focuses on Maria, an 18-year 0ld Dominican immigrant, who is looking to leave behind her neighborhood as new danger grips her community. The film, with a cast of approximately 25 to 30 people, will be produced and premiered in Hartford in May 2026. Bermudez will produce the film in collaboration with Rashad Frett. Frett is a Hartford native and a Sundance Award-winning (2025) filmmaker. In addition, Bermudez hopes the film will also be competitive across the film festival circuit.

In order to help introduce the brilliant work of Carmen Maria Machado to 11th and 12th grade Hartford students, RCF will make the film available via streaming platforms – along with a lesson plan that explores her literary work. Bermudez is currently in conversations with Jose Colon, COO of Hartford Public Schools, to make the film and lesson plan available to English, Civics, Sociology and other general humanities classes, but this is not yet confirmed.  

Machado is an American writer of Cuban and Austrian descent.  She grew up outside Allentown, PA and graduated from American University. She earned an MFA from the revered Iowa Writers’ Workshop and received several fellowships and residencies including a Guggenheim Fellowship. Machado’s award-winning short stories, essays and criticism have been published in a number of magazines including The New Yorker, The Paris Review, National Public Radio and Granta. She is the Writer in Residence at the University of Pennsylvania and was a visiting associate professor at the Iowa Writers’ Workshop.
 
Machado’s fiction has been called “strange and seductive.” Her horror-inspired short story collect, Her Body and Other Parties, was a 2017 finalist for the National Book Award for Fiction and won the 2017 National Book Critics 


Circle Award, the John Leonard Prize, and was shortlisted for the 2018 Dylan Thomas Prize. The collection has been optioned by FX and a television show is in development.

Roberts’ funding will support production expenses as well as three free screenings and audience engagement events following each screening. The screenings will be promoted via email, social media and word of mouth. RCF will work with other organizations in its network such as The Wadsworth Atheneum, TheaterWorks, Cinestudio and 
The Amistad Center, to promote the screenings and audience engagement events throughout the city, surrounding neighborhoods and the state. The foundation will be recognized as a key patron and supporter of the project and will be credited in the film and on promotional printings and publicity materials. Board members will be special invited guests to the premiere of the short film and a private reception following the event. Since these events will occur next May, the locations are not yet confirmed, but Bermudez hopes the schedule the premier at The Wadsworth and possibly subsequent screenings at Cinestudio and Wesleyan.    

Board ethnic diversity: 100%
Board personal contribution: 100%
Percentage of project budget requested: 22% 
  
Recommendation:  $6,500
Roberts last funded RCF in 2021 with a grant of $12,500 to purchase a new computer and software needed to present an immersive surround exhibit (similar to the popular Van Gogh exhibits on tour) featuring the work of artist Keith Hernandez. Due to some professional and personal issues, Keith withdrew from the project in March of 2022, so after discussion with me, Bermudez created his own piece, Cuatro Bailes (Four Dances) featuring footage filmed 
at a live salsa dance performance on Pratt Street as well as post Hurricane Maria experiences in Puerto Rico and choreographed dance segments in a mountain setting. The film which was presented in a 360 degree experience on four screens premiered at the Bushnell’s Belding Theater on November 19, 2022 and was shown twelve times over three days free to the public. A total of 492 tickets were reserved. Each 25-minute showing had a 40-person capacity and was attended by a diverse multigenerational audience primarily from the Latino community, a demographic not typically prevalent at the Bushnell. Building on the success of Cuatro Bailes, RCF was commissioned to produce a series of innovative projections for the Wadsworth Atheneum’s Styling Identities exhibition. 

Priors: 
	Revisionist Content Fund
	2021
	capital
	$12,500
	Computer for Surround Space exhibit

	Revisionist Content Fund
	2020
	film
	Declined
	The Sound Inside/TheaterWorks





TheaterWorks						                		         	           $25,000
TheaterWorks was founded in 1985 with the mission to provide Off-Broadway style professional theater to Metro Hartford audiences. It is committed to staging a unique repertory that addresses a broad variety of timely social issues. TheaterWorks has also had its hand in developing new works, including sending shows to Broadway, off-Broadway and to other regional theaters around the country. Since its founding, the organization has produced more than 170 plays and currently presents 150 performances each season. 

Prior to the pandemic, the company had an audience base of more than 5,000 subscribers and total individual attendance of approximately 36,000. With the lingering effects of the pandemic and patrons still hesitant to return to live, in-person performances, the current subscriber base is up to 3,000 (up from 2,300 last year) with 25,000 individual attendances. According to industry standards a theater of TheaterWorks’ size based on seating capacity and budget size typically would have 1,800 to 2,000 subscribers, so all is not dire. Also post pandemic, TheaterWorks has reduced its season from five subscription shows (plus Christmas on the Rocks) to four subscription shows. It has shortened its run to 3+ weeks from five. This created a better work/life balance for the staff and the shortened season allows the company to add events in the summer. However, the 40th Anniversary 
Season will feature six productions – four plays, the Sweeney Todd collaboration with Hartford Stage and Christmas on the Rocks. 



TheaterWorks is requesting $25,000 to support its production of The Cannibals of McGower County by Drew Larimore and directed by Jen Wieman which will close out its 40th anniversary season. This darkly funny world premiere will star the incomparable Margo Martindale (The Sticky, The American and Justified) and Constance Shulman (Orange is the New Black and Doug) as well as Gus Birney. This Southern gothic tale will run from July 30 through August 30 with the possibility of a one-week extension. TheaterWorks projects reaching 5,000 in-person viewers (88% capacity). The production will be recorded for archival purposes, but TheaterWorks, 
unfortunately, has not been able to secure the rights for streaming. Roberts funding will be used to cover a portion of the actor’s salary, designers’ fees for production elements like set, projections, lighting, sound and costumes. 

TWH went back to a subscription model last season in addition to selling single tickets.  Its subscriber goal is 2,500. Subscriptions range from $190 to $260+ for four plays and $240 to $325+ for five plays. Single tickets range from value seating at $25 to the best center seats at $73 (a $3 increase). Best seats for Sweeny Todd at Hartford Stage will be $105. There is an $5 service fee and a $3 facility fee added to each ticket price. TW also hosts two Pay-What-You-Want performances 

TheaterWorks has a solid track record of garnering publicity and critical reviews in all local outlets and national trade publications. TW’s season brochure is mailed to 14,000. For each production, TheaterWorks mails 17,500 postcards, distributes 100 posters and 5,000 playbills. Typically, TheaterWorks will eblast 19,000 patrons 15 times during the run for a total of 285,000 impressions. Sponsors are prominently acknowledged on all marketing materials, in the lobby, on the theater’s website. Roberts’ logo will be prominently featured in all marketing materials associated with the production including postcards, programs, eblasts, website and at the entrance to the theater. In addition, the foundation’s support will be acknowledged in the curtain speech. Theaterworks is also offering Roberts the opportunity to gift a full house to another non-profit.  

Board ethnic diversity: 24%
Board personal contribution: 100%
Percentage of project budget requested: 15% 

Recommendation:  $20,000-$25,000 in honor of 40th Anniversary
Last year’s Robert-funded production of SANDRA, was a great success and the 28-night run was extended for three addition performances. Total attendance was 4,000 which met expectations. Unfortunately, the company was not given the rights to stream the production. 98% of those surveyed report that they loved or liked it. Audiences praised the acting and the technology which transported viewers between Mexico and New York. TheaterWorks raised an impressive $166,330 (with ticketing fees) against a goal of $126,810 and managed expenses to 135,601 which netted a profit of $30,729.  Subscriptions came in nearly 50% over goal. Audiences are back!

Priors:
	TheaterWorks
	2024
	theater
	$20,000 
	Sandra

	TheaterWorks
	2023
	theater
	$20,000 
	CLYDE’S

	TheaterWorks
	2022
	theater
	$25,000 
	Fun Home

	TheaterWorks
	2021
	theater
	$25,000 
	Zoey’s Perfect Wedding

	TheaterWorks
	2020
	theater
	$25,000 
	Lizard Boy converted to Streaming Season Sponsorship

	TheaterWorks
	2019
	theater
	$25,000 
	Fun Home converted to Mr. Parent

	TheaterWorks
	2018
	theater
	$25,000 
	Fully Committed sponsorship

	TheaterWorks
	2017
	theater
	$20,000 
	The Invisible Hand sponsorship

	TheaterWorks
	2016
	theater
	$20,000 
	Raging Skillet sponsorship

	TheaterWorks
	2015
	CNW
	$15,000 
	Raging Skillet by Jacques Lamarre

	TheaterWorks
	2015
	theater
	$25,000 
	Midsummer sponsorship









Summary of Lisa’s Recommendations:  



	
Organization
	  
  Request
	    
Recommendation
	
  Award
	      
Multi-Year

	
	
	
	
	

	ActUp
	25,000
	5,000
	
	

	ASOF
	5,000
	5,000
	
	

	Artists Collective
	8,000
	8,000
	
	

	[bookmark: _Hlk168080751]CREC
	7,500
	7,500
	
	

	Connecticut Ballet
	10,000
	10,000
	
	

	CT Museum of Culture & History
	10,000
	7,500
	
	

	Hartford Performs
	10,000
	10,000
	
	

	Hartford Symphony
	     25,000
	25,000
	
	

	Hill-Stead
	20,000
	10,000
	
	

	Revisionist Fund
	6,500
	6,500
	
	

	TheaterWorks
	25,000
	20,000
	
	

	
	
	
	
	

	Total Requests
	$152,000
	
	
	

	Total Recommended
	$114,500
	
	
	

	
	
	
	
	

	2Q Budget (Program)
	 $110,000
	
	
	

	
	
	
	
	

	
	
	
	
	

	Total Program Budget Remaining
	$264,500
	
	
	

	Total Capital Budget Remaining
	$0
	
	
	

	
	
	
	
	




Roberts paid out $140,275 in the second half of 2024 and $155,000 in the second half of 20205.
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