ROBERTS FOUNDATION FOR THE ARTS
Summary of Grant Proposals for Consideration
December 9, 2025


                             
  2025 Program Grants Remaining:	    $96,000
  2025 Joyce Willis Award:		    $25,000


                              Total Program Grants Requests 4Q: $36,000


 
PROGRAM REQUESTS: Greater Than $5,000


Ballet Hartford										                      $12,000
Ballet Hartford was originally established in August of 2016 as Vivid Ballet. The company was rebranded as Ballet Hartford two years later having established a national and international reputation, doubling its roster of dancers as well as opening its affiliate School of Ballet Hartford. Ballet Hartford produces programs that incorporate historical, classical and new, artistically diverse choreographic works. The company has become known in the dance world as an organization that values its dancers and its community.  

Claire Kretzschmar, a choreographer, dancer, teacher, podcast host and former soloist with New York City Ballet from 2010 to 2022, serves as Artistic Director of Ballet Hartford. Under her leadership, the company has toured to New York, Pennsylvania, North Carolina, New Hampshire and Michigan. The organization also offers a pre-professional school, the School of Ballet Hartford, which serves students ages three to adult. The school has expanded its geographic reach from Hartford, West Hartford, Glastonbury, Clinton and Farmington to now include South Windsor, Bristol, Simsbury, Bloomfield and Haddam. The company has brought dance education to Hartford public libraries and schools, volunteered at the Boys and Girls Clubs, provided programming to Hartford senior centers and given scholarships to students in need. 

Ballet Harford is committed to staging free performances for the public in Hartford. 60% of the audience for its extensive community programming (free performances, free classes, free demos and discussions at public libraries, Boys & Girls Clubs, etc.) and Mainstage Performances represent underserved and low to middle income families. It holds four mainstage performances throughout each season in theaters as well as in venues such as The Wadsworth Mansion in Middletown, The Hill-Stead Museum, 224 EcoSpace and beautiful private residences.  

Ballet Hartford is requesting $12,000 to support its Spring performance on Friday, May 15, 2026 at the Theater for the Performing Arts on the campus of The Greater Hartford Academy of the Performing Arts in Hartford (formerly The Learning Corridor). The program will feature the classical ballet, Giselle, choreographed by Jean Coralli and Jules Perrot with adaptations by Claire Kretzschmar. The 90 minute production will challenge 60 dancers with choreographic technicality and artistry and will be enhanced by quality scenic and costume design. Twenty-three of the dancers are professionals in Ballet Hartford and the remainder are students from The School of Ballet Hartford. 

The Theater of the Performing Arts holds 625 seats. Admission fees will be $50 for adults and $20 for children 12 and under. Ballet Hartford hopes to sell 500 tickets and plans to offer 20 comp tickets. In addition, mini performances will be presented to seniors at McLean Home in Simsbury (audience of 40 to 80) and to the public at the Wadsworth Mansion in Middletown (audience of 100 to 200) and will open its dress and studio rehearsals to homeschooling groups, students from Covenant Preparatory School and seniors from The Village at Buckland Court. The company also will bring excerpts and demonstrations to West Hartford/Hartford Public libraries and McLean Senior Living and the Hill-Stead Museum.

Ballet Hartford will promote this performance through its weekly e-newsletter, social media platforms, website, online ads and press releases. Printed posters also will be distributed around the Greater Hartford area. The company plans to advertise through an interview on Fox61 and the radio station, WMNR.  Additionally, select groups of dancers will promote the event at local libraries and schools through lecture-demonstrations. 

Roberts’ funding will be used toward the expenses of the theater rental, scenic and costume design and studio rentals. Roberts’ support will be recognized in a full page ad in the event program, in the organization’s weekly e-newsletter which is distributed to an audience of nearly 900, in social media posts and in press releases and curtain remarks.  

Recommendation: $7,500
Board ethnic diversity: 22%
Board personal contribution: 100%
Percentage of project budget requested: 24% 

Priors: 
	  Ballet Hartford
	  2024
	  music
	  $7,500 
	    Sleeping Beauty



Last year was our first funding experience with Ballet Hartford. I attended the Spring Performance and found it a quality classical ballet production with spectacular costumes.  The 364-seat theater at University of St Joseph was standing room only (331 sold tickets and some comps) and as a result, Ballet Hartford is moving to the Theater for the Performing Arts. Audience members came from several states and even Poland. Expenses exceeded budget by 5%, but fundraising came in at an exceptional 55% ($13,350) over budget. This was primarily due to ticket revenue and the company’s year-end appeal. Ballet Hartford has also improved the quality of its application. Since this request is for Hartford and Middletown, which we don’t fund, I am comfortable with funding at the $7,500.  



Connecticut Chopin Foundation							                      $10,000
The Chopin International Piano Competition was founded in 2010 by the CT Chopin Foundation (CCF) to promote the music of Fryderyk Chopin and offer opportunities for young talented musicians from around the globe to perform and compete at an international level. Previous competitions have featured award-winning artists from five continents and more than 44 countries. Competing pianists in the past have represented some of the most prestigious conservatories and music schools in the world such as Juilliard School, Curtis Institute, Manhattan School, Eastman School, Cleveland Institute of Music, Shanghai Conservatory, Central School of Music in Beijing, Moscow State Conservatory and Conservatoire Superior in Paris. In 2023 the Chopin International Piano Competition was admitted to the prestigious Alink-Argerich Foundation, a worldwide association promoting leading international piano competitions around the world. 

Previous CCF winners have gone on to win other prestigious competitions – Busoni (Italy), Sendai (Japan), Bachauer (US) and Horowitz (Ukraine) Zdroj, Poland. In fact, last year’s Professional winner, Vitaly Starikov (Israel/Russia), was crowned silver medalist at the prestigious Van Cliburn International Piano Competition earlier this year.  

The success of the competition gave birth to the Connecticut Chopin Foundation in 2012. The foundation launched another event – the Paderewski International Piano Competition – in Farmington in May of 2016.  Artistic Director Krystian Tkaczewski also manages the Chopin International Piano Festival in Busko-Zdroj in Poland as well as his own named International Piano Competition in Busko-Zdroj. Maestro Tkaczewski also is the International Festival Ambassador for the International Piano Festival in Tarnow, Poland. In 2026, CCF will be a partner in the Music Without Borders piano competition in Busko-Zdroj, Poland and in October, 2026 CCF will host a “China Round” to identify potential candidates to the main competition in Hartford.  

CCF is requesting $10,000 to support its 17th annual Chopin International Piano Competition which will be held March 11 to 15, 2026 at Asylum Hill Congregational Church in Hartford. The competition will feature four categories: Young Talents (up to, but not yet 11), Juniors (up to, but not yet 14), Young Artists (up to, but not yet 18) and Professional (no age minimum or maximum). CCF hopes to attract 90+ pianists from up to 20 countries. Last year’s competition hosted 114 pianists. Once again, competitors will be evaluated by a panel of internationally acclaimed pianists and piano professors who will serve as judges including:
· Dr. Krystian Tkaczewski, Poland – president and artistic director of the Connecticut Chopin Foundation, director of the International Chopin Piano Festival in Busko-Zdroj, Poland and director of the Paderewski competition in Farmington, CT  
· Michael Bulychev-Okser, USA – Artistic Director of the Gershwin International Music Competition in New York
· Prof. Toshiki Usui, Japan, Artistic Director of Yokohama Sinfonietta
· Andrea Turini, Italy – Professor of Conservatory in Pesaro
· Yang Wi, Singapore, Professor of Raffles Music College in Singapore

There are multiple winners in each of the age group categories and $5,200 in prizes ranging from $100 to $2,000 will be awarded. The award-winning pianists (approx.10 to 15) will perform on March 15, 2026 in a Winners Recital and Award Ceremony. The Winners Concert also will be streamed online. Tickets for the Winners Concert will be $25 general admission; $15 for students and free for children up to age 12. CCF anticipates a combined audience of 300 for the concert – 100 general admission, 50 students, 50 children and 100 comps which will be offered to local music teachers and school students.  

The winners of the competition will be offered the opportunity to perform in concerts organized by CCF in Poland, the United States and other countries. They also will be invited to compete in several other competitive events including the Chopin International Piano Festival in Busko-Zdrojas and the International Festival and Masterclass in Tarnow, Poland. 

To be honest, most of CCF’s promotion efforts are focused on attracting competitors, but the organization does engage in some publicity efforts to attract audience members including social media platforms, online calendars (CT.Com, Hartford Courant, GHAC, New Britain Herald) and purchased advertising on CT.com. Press releases will be sent to the Hartford Courant and New Britain Herald as well as local radio stations. Local students are invited free of charge to the winner’s concert.  

Funding will be allocated towards the prize money, the judges’ honorariums and venue rental costs. The  Roberts Foundation will be acknowledged as a “Diamond Sponsor” in promotional materials as well as competition booklets, posters, program and the competition website. The Roberts Foundation also will be mentioned in curtain remarks at  the Winners Concert and Awards Ceremony.



Recommendation:  $8,000
Board ethnic diversity: 34%
Board personal contribution: 100% 
Percentage of project budget requested: 32%

CCF held its 16th Chopin International Piano Competition as a live event at Asylum Hill Congregational Church March 12-116, 2025. The competition attracted 113 pianists from 13 countries from three continents. Approximately 360 attended the competition and Awards Concert and 4,231 watched online. Fundraising came in just slightly ($500) under budget, with application fees accounting for the majority of the income. Ultimately expenses came in $200 under income raised.  I was somewhat surprised that CCF noted that they “extended the competition with adding an inaugural concert of artistic director Krystian Tkaczewski, which further debited our budget.” The budget doesn’t itemize how much Tkaczewski was paid for this performance.  CCF has joined the prestigious Alink-Argerich Foundation which is the largest repository of information on international piano competitions. The organization believes this membership has helped it attract more pianists of higher quality to the Connecticut event. This year’s application was less than thorough as the director was off to an international competition in Italy. I’ve let him know that next year’s application needs to be more buttoned down.  

Priors:
	  CT Chopin Foundation
	  2024
	  music
	  $8,000 
	    16th Annual Competition

	  CT Chopin Foundation
	  2023
	  music
	  $8,000 
	    15th Annual Competition

	  CT Chopin Foundation
	  2022
	  music
	  $8,000 
	    14th Annual Competition

	  CT Chopin Foundation
	  2021
	  music
	  $8,000 
	    13th Annual Competition

	  CT Chopin Foundation
	  2020
	  music
	  $10,000 
	    12th Annual Competition

	  CT Chopin Foundation
	  2019
	  music
	  $10,000 
	    11th Annual Competition

	  CT Chopin Foundation
	  2018
	  music
	  $10,000 
	    10th Annual Competition

	  CT Chopin Foundation
	  2017
	  music
	  $5,000 
	    9th Annual Competition

	  CT Chopin Foundation
	  2016
	  music
	  $8,000 
	    8th Annual Competition

	  CT Chopin Foundation
	  2015
	  music
	  $6,000 
	    7th Annual Competition





Women Composers Festival of Hartford							          $10,000   
The Women’s Composers Festival of Hartford (WCFH) was founded in 2001 by Heather Seaton, a student of the Hartt School of Music, and became a 501 (c) 3 organization in 2014 to better advocate for the ongoing recognition of work by women composers. WCFH is the only independent organization in the US whose sole purpose is to advance the work of women-identifying and non-binary composers as well as the longest continually running women composers’ festival in the U.S. This inspiring two-day festival held each year during Women’s History Month. 

In addition to its annual festival, WCFH launched a Teaching Artist program last year with plans to provide community outreach, no-cost instruction, demonstrations, concerts and mentorship to non-profit collaborators and local area students, many of whom are low income. Based on the positive feedback it received last year, the organization is working with 2024 partners CCSU and The Artists Collective as well as prospective new partners UConn, Noah Webster Magnet School and the New Britain YWCA to schedule teaching artist programming during the week prior to the 2026 festival.

WCFH is requesting $10,000 to support the festival’s 25th anniversary which will be held March 27 and 28 at Central Connecticut State University’s Founders Hall. The 2026 festival, its fourth at CCSU, will feature the world premiere of a new work by the selected Composer-in-Residence, Kari Cruver Medina, an Emmy-nominated composer for film and television, music director, studio musician and pianist, whose music compositions have been performed nationally and internationally. The chosen Ensemble-in-Residence to perform this new work is the voice and clarinet duo, Whistling Hens, who create performance experiences that integrate exceptional music, advocacy of women composers, music history and education. In addition, the works of the International Call for Scores winners will be performed during our Feature Concert.  

The Composer-in-Residence was selected by:
· Melika Fizhugh, artistic chair of the WCFH and 2021 WCFH Composer-in-Residence;
· Janet Danielson, former Chair of the Association of Canadian Women Composers
· Whistling Hens, the 2026 WCFH Ensemble-in-Residence

The Ensemble-in-Residence was selected by:
· Melika Fizhugh, artistic chair of the WCFH and 2021 WCFH Composer-in-Residence;
· Leonid Sigal, concertmaster of the Hartford Symphony Orchestra
· Kate Warren, principal horn of the Northwest Florida Symphony Orchestra, soloist for the Tony and Emmy award-winning Broadway show Blast!

Twenty scores were received through the International Call for Scores from 9 U.S. states as well as Israel and Norway. After careful review, the adjudicators selected a total of eight scores for final consideration by the Ensemble-in-Residence (Whistling Hens), who then selected three compositions to perform at the Feature Concert. The adjudicating panelists who chose the scores included Cherie Caluda, retired soprano and former associate professor of voice at The Hartt School; Dr. Osnat Netzer, associate professor of composition and musicianship at DePaul University; Beth Ray, associate professor of theory and composition at the University of New Mexico and members of the Whistling Hens, the 2026 WCFH Ensemble-in-Residence. The three winning composers are Sarah Marze of Connecticut, Cara Hawo from Ohio and Martha Horst of Illinois.  

The two-day festival includes four events all of which will be held live and virtually. They include a Scholarly Symposium, Music Marathon, Composition Workshop and Feature Concert. WCFH originally requested funds to support the Teaching Artists appearances in the community.  However, those activities have not yet been confirmed as is required by the foundation, so instead, Roberts funding will be used to fund Ten Out of Ten as the video recording engineers and Kinsmen Sound as the audio recording engineers. Their services include staffing the two-day festival as well as providing supplementary recording equipment, mixing, mastering and editing post-production services. The festival anticipates creating 42 individual videos to give to each of the performers. This is similar to what we’ve funded for Summerfest in the past.  Roberts funding also will be used to fully fund the residency fees for both the selected Composer-in- Residence and the Ensemble-in-Residence which amounts to $4,400.     

As is typical for events such as this, the artists selected to participate in the various festival events (International Call for Scores, Music Marathon, Scholarly Symposium and Composition Workshop) pay a nominal registration fee which is $75 with a discounted rate of $50 for adjunct faculty, seniors (55+) and students and a $25 rate for virtual presenters. Fees help cover the cost of the professionally engineered videos given to each of the performers and presenters. Fees will be waived if someone is unable to pay. 

Audience tickets are $30 for a two-day pass; $10 for live streaming, free for students, CCSU students/faculty and children. Comp tickets will be given to funders and the media. Attendance will vary by event and participation method.  WCFH anticipates a total of 150 in person; 40 virtual; 33 presenters and 157 audience members including:  
· Scholarly Symposium: 35-45 in person and 20 to 30 virtual; 15 presenters and 40-60 audience members; 
· Music Marathon: 40-50 in person and 25 to 35 virtual; 20 presenters and 44-65 audience members; 
· Composition Workshop: 35-45 in person and 20 to 30 virtual; 15 presenters and 40-60 audience members; 
· Feature Concert: 70-85 in person and 25 to 35 virtual; 33 presenters and 60-90 audience members.

The festival will be widely promoted on a variety of platforms including eblasts to a curated list of 600+ subscribers, the WCFH website, YouTube channel, Facebook page, and Instagram channel.  They also will market in local and industry-wide media (including The Hartford Courant) and schedule appearances on local radio stations, including WWUH , CPTV and NEPR.  Flyers will be posted in highly visible locations, especially at CCSU, University of Hartford and UConn where music majors (and all students) will be encouraged to attend.  WCFH plans to reconnect with CT Virtuosi to see if there is an opportunity to cross-promote their events and create a more formal relationship for improved tracking.  

The Roberts Foundation logo and recognition text will be placed in the 2026 festival program, on festival signage on WCFH’s website, in eblasts and on social media platforms.  Support from the Roberts Foundation will be announced at all Festival and Teaching Artist events and included in print and radio media.  

Recommendation:  $8,000
Board ethnic diversity: 34%
Board personal contribution: 100%
Percentage of project budget requested: 22%

WCFH new management team continues to struggle a bit with its ability to deliver on its ambitious goals. This year’s festival attracted 68 participant/presenters/composers up from 37 last year but the ticket-purchasing audience of 58 – 28 in person and 30 via livestream – was a pronounced reduction from last year. Online viewers included a couple from Italy and the balance from across the U.S. Also plans for community outreach with the Ensemble-in-Residence as teaching artists resulted in only two bookings; one with CCSU students and another with younger students at The Artists Collective. But there was some good news. Income exceeded budget by 16% and expenses came in 16% less than budget so the festival banked $13,249 which is $10K more than last year. In addition, 267 viewers accessed the festival online after the event concluded. 

Priors:
	Women Composers Festival
	2024
	  music
	  $8,000
	  2025 Festival

	Women Composers Festival
	2023
	  music
	  $7,500
	  2024 Festival

	Women Composers Festival
	2022
	  music
	  $7,500
	  2023 Festival

	 Women Composers Festival
	   2021
	  music
	  $8,000 
	  2022 Festival

	 Women Composers Festival
	   2019
	  music
	  $5,000 
	  ‘20 funds converted to ‘21 Virtual Festival

	 Women Composers Festival
	   2018
	  music
	  $3,000 
	  2019 Festival

	 Women Composers Festival
	   2017
	  music
	  $3,000 
	  2018 Festival

	 Women Composers Festival
	   2016
	  music
	  $3,000 
	  2017 Festival










PROGRAM REQUESTS: Less Than $5,000


CitySingers of Hartford                                                      			                   $4,000
CitySingers of Hartford was founded in 1982 by a small group of friends who loved to sing, and then formalized in 1986. Suzanne Gates led as Artistic Director until 2023 when she passed the baton to Jeff Cregeur. The ensemble of 20-25 men and women is comprised of both professionals and talented amateurs mostly from Greater Hartford. Their repertoire includes a capella and accompanied works of various styles, periods and cultures. Members pay of fee of $100 to participate in one concert and $150 to perform in both concerts.  Board members are required to serve on one or more administrative committees which handle marketing/publicity, nominating, development, etc. 

Under Cregeur’s direction, CitySingers has grown its membership of younger singers, hired a Managing Director, updated its online presence through social media advertising and created a new professional ensemble. In addition, the choral group has increased the diversity of composers featured in its concerts and raised the level of musicianship amongst its singers.   

CitySingers is requesting $4,000 to underwrite its concert, Tides of Time on Saturday, May 2, 2026 at 4:00pm at South Congregational Church in East Hartford and Saturday, May 9, 2026 at West Hartford United Methodist Church. This concert is the third installment of its Panta Rhei concert season. Panta Rhei is an Ancient Greek philosophy that translates to “everything is in flux. It will feature several choral pieces inspired by our connection to water – from early sea shanties to modern songs. The program will include The Lake Isle by Ola Gjeilo, The Secret of the Sea by Jake Runestad, Orinoco Flow by Enya, Songs of the Fleet by Charles V. Stanford and the traditional Padstow Farewell.  These songs illustrate how water keeps the memories of yesterday, feeds the life of today and holds the promise of tomorrow.         
 
CitySingers anticipates approximately 100 people per concert (80 paid and 20 comps).Tickets are $20 in advance and $25 at the door. Roberts support will be used to pay the section leaders who work with the community singers and manage rehearsals and the production process. The concerts will be promoted by CitySingers publicity committee which will distribute 500 direct mail postcards, circulate 100 flyers locally, send press releases to 25 media outlets, post on Facebook and Instagram, distribute 30 lawn signs and send out email blasts to a distribution of 500 households. Each singer is asked to support at least three of these efforts. The organization also will reach out to retirement communities, libraries, places of worship and area businesses in an effort to expand its audience. Roberts’ funding will be recognized on CitySingers’ website, on its Facebook page, in the concert program, in pre-concert announcements and in other promotional materials including postcards and flyers.    

Recommendation: $4,000
Board ethnic diversity: 16%
Board personal contribution: 100%
Percentage of project budget requested: 38%

COVID hit CitySingers hard and it took a few years before the choral group reunited and began performing again. In the past, their concerts have been well attended. Nearly 1,200 people attended the five concerts Roberts funded for the 2018/2019 season far exceeding the 900 goal and the organization thrived on a shoestring budget.  

There are two issues in regards to this application. One is that CitySingers did not submit a final report for our 2019 grant as is a requirement for continued funding. Two of the funded 2019 concerts were held in the fall, but the spring 2020 concert was cancelled due to COVID and then the organization went dark for years. The leadership team at that time is now gone and another team is in place and although they tried to submit a report once I made them aware, the information they need could not be found.  I am not inclined to penalize them under the circumstances as five years have passed.  

My other concern is the fact that CitySingers’ members pay to perform, which runs contrary to Roberts policy that the artists are paid. Hartford Chorale also charges its members to perform and, like CitySingers, pays its Vocal Section Leaders for rehearsals. CONCORA pays all its singers so is the only true professional choir.    

Priors: 
	CitySingers of Hartford
	2019
	music
	$4,000
	Three 2019/2020 concerts

	CitySingers of Hartford
	2018
	music
	$4,000
	Three 2018/2019 concerts

	CitySingers of Hartford
	2017
	music
	$4,000
	Three 2017/2018 concerts

	CitySingers of Hartford
	2016
	music
	$4,000
	Three 2016/17 concerts

	CitySingers of Hartford
	2015
	music
	$4,000
	Three 2015/16 concerts

	CitySingers of Hartford
	2014
	music
	$3,000
	Three 2014/15 concerts

	CitySingers of Hartford
	2013
	music
	$2,500
	Three 2013/14 concerts

	CitySingers of Hartford
	2012
	music
	$1,500
	Three spring ’13 concerts

	CitySingers of Hartford
	2011
	music
	$1,000
	Three spring ’12 concerts

	CitySingers of Hartford
	2010
	music
	$1,000
	St. Matthew Passion


 


Joyce C. Willis Award

TheaterWorks

Unfortunately we received only one submission for our inaugural Joyce C. Willis Award which will grant $25,000 to an organization working with an artist of color. 

TheaterWorks has submitted a proposal seeking funding to support the development of a new play titled Both by Paloma Nozicka, a Mexican-American writer, actor and award-winning filmmaker based in Los Angeles.  

Nozicka is an emerging voice in American theater and Both is her second play. Her first play, Enough to Let the Light In, was premiered in her native Chicago.  Both was originally created in the 2023-24 Geffen Playhouse Writers’ Room and further developed at the Cape Cod Theatre Project where it was staged as a reading. The play will be staged in a storefront in Chicago in the spring, but Nozicka will continue editing the script when she comes to Hartford.

Nozicka will be an artist in residence at TheaterWorks during the summer of 2026. In addition to further developing the work, Theaterworks will produce a workshop of the six character play while she is in residence. The workshop will culminate with a play reading to which TheaterWorks will invite staff and select donors at no charge. TheaterWorks will reach out to the local Latino News Network to promote Nozicka’s residency and is planning a TWTalks Community Conversation during her stay.  

Both will then be produced during TheaterWorks 26/27 season and Nozicka will return during the rehearsal period to work with the director and cast in making any necessary changes to the script. That production will most likely be subject to a future grant request from TheaterWorks. The playwright also will translate the play into Spanish and select performances will feature Spanish language captioning, but there will not be Spanish language performances. 

According to Nozicka, Both explores complicated women, Latine family dynamics, horribly flawed attempts to navigate grief and desperate, extreme grasps for love.  It will be funny, sad, then funny again and then a gut punch. She wants people to go to the bar afterwards and talk about what they think happened. More than anything, she wants traditionally marginalized people to think, “Yes, finally. She gets it. She sees me. This one’s for the weirdos.” 

Since there was no competition for this award, I did not engage an independent jury as I did for the multiple entries we received for the Creation of New Work grant. I feel confident that TheaterWorks, which has a flawless track record in selecting talented new playwrights and mounting premieres, has done their homework in selecting Paloma Nozicka and will deliver a quality product that will resonate with Hartford’s diverse audiences.

  


Summary of Lisa’s Recommendations: 

	Organization
	 Request
	   Recommended
	     Award
	  2026+

	
	
	
	
	

	Program Grants
	
	
	
	

	Ballet Hartford
	$12,000
	              $7,500
	
	

	CT Chopin Foundation
	$10,000
	              $8,000
	
	

	Women Composers Festival/Htfd
	$10,000  
	               $8,000
	 
	 

	CitySingers of Hartford
	$4,000  
	$4,000
	 
	 

	
	
	
	
	

	2026 Committed
	
	
	
	

	TheaterWorks
	$25,000
	
	
	

	CONCORA
	$7,500
	
	
	

	New Britain Museum of American Art
	$20,000
	
	
	

	Total 2026 Committed
	$52,500
	
	
	

	
	
	
	
	

	Program Budget Remaining
	$96,000
	
	
	

	
	
	
	
	

	Total Requested 4Q
	$36,000
	
	
	

	Total Recommended
	   $27,500
	
	
	

	Balance after 4Q
	$68,500
	
	
	

	Less 2026 Committed
	  $52,500
	
	
	

	Year End Balance
	$16,000
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